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(Center for Computer Music at the University
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Helmuth)H =& of 2l 2t

Atejotge H

The Seoul International Computer
Music Festival, which marks its

28th anniversary this year, has met
an unprecedented challenge called
"COVID-19" just like last year.

Its status as an international event
is bound to shrink, and audience
participation must be low. Everyone
in the world is sharing the pain with

the hope that it will get better.

But the creation continued. Although
we were worried about whether the
works would come in during the call
for works, the passion of composers
around the world continued this
year as well. A total of 86 works
participated in the competition.
They were still serious, creative,
and seemed to be indifferent to the
pandemic. Sending a work in the
situation that one's own direct
participation is unclear even for
her/his own thoughts, makes me feel
something more than simply wishing

to play the work.

I think this year's Seoul International
Computer Music Festival could be

held with the expectations and
passion of such composers. The Seoul
International Computer Music Festival
is no longer just an event for the
Korea Electro-Acoustic Music Society,
but it has become a true festival
that many composers from all over

the world could cultivate together.

Especially, I would like to express
my sincere gratitude to Prof.

Mara Helmuth, of the Center for
Computer Music at the University

of Cincinnati, for accepting

our proposal to participate as

an international cooperative
organization despite the difficult
circumstances. It has become
difficult to visit Korea in person,
but we will remember for a long time
that she helped us both physically

and mentally from afar.

I would also like to express my
gratitude to the performers, many
staff participants, the audience who
directly visited the concert hall,
and the audience who did not forget
to watch the live online broadcast.
Above all, I think that the composers
of KEAMS who really built up this
music festival by taking on the role
of executives are the main characters
of the festival, and I express my

deep gratitude and support.

President of

the Korea Electro-Acoustic

Music Society
Byung-moo Lee
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Concert 01

NEHHFESAN 2021
2021.10.15.2.19:30
HEA HYE2{2| OFEME]

HE 2toIE (XISt 2F)

Seoul International

Computer Music Festival 2021
2021.10.15.Fri.19:30

PLATFORM-L Contemporary Art Center
Platform Live(2nd basement)

OFAFZED| 2CF Masafumi Oda
<Generating Scenic Beauty>

2-ch audiovisual media art

MoZ Yehun Shin

<24 no.2> 4-ch tape

=0l Dongin Jang
<HIERDURCH(Through here)>
live-electronics

A2|E: Faeh, 2 oldE, F8HF: HX|

rlo

32 |AEN ZH[0| Christopher Poovey

<Forged Effervescence> 4-ch tape

HC}8| Dahae Boo
<Solitude premiére> tenor saxophone
and electronics

. O
MAE: 0|FS

intermission

Z2[ot X[L| Giulia Regini

<NeOnSound> audio-visual media art

CIXE(2AHZ=) Deja (Sungjun Won)

<Short & Long & Short> modular synthesizer

Azt 2| Zara Ali

<Red City> for 2-ch tape

AlMOF Seongah Shin

<Sagul> audio-visual media art
auy: mex
REHM Tae-sun Yoo

<Reflections of the Ego> clarinet
and live electronics

seled: YAx

Concert 01

o1
OfALED| CF Masafumi Oda
<Generating Scenic Beauty>,

audio-visual media art
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There are many ways to generate
unpredictable but beautiful computer
graphics. But, it would be very cool

if we have an application which

creates scenic beauty automatically

and differently each time. In this
application, generating scenes by

well calculated randomness (vertex
positions, variable color of each objects,
parameters of my own shaders and scripts,
and so on), we can "'seek" beautiful places
by controlling camera's movement. This
application has no "outside" where it
could get vast information and is closed
in itself, but for this reason, it can
have a strong characteristic and can be

called "artistic piece".

02
AlO|Z Yehun Shin

<82 no.2>, 4ch. tape

M2 "EZ"2 Landscape’t Ot ZH(EE)S

=]
WY Ly o|HE S 2 AE80] FHIoIUCE FE2E=E
ALSA HAYE|0f, 20| A HE20)| JhM = 2| THE

2021H0] o] BZAETt B2 £=52 JHACIFT| S Hi2tCH
2021 The New York City Electroacoustic Music Festival
Ol A MIA| = = AL,

The title "Poong-Gyeong" means Korean
wind-bell(EZZ EZ). Poong-Gyeong is
generally known as a bell for blessing.

I took six bell samples and composed them
using various audio editing. The original
bell sounds continue to transform. It
loses its original shape as it moves
towards the climax. The original source
is shown again at the end. These Poong-
Gyeong sounds resonate in various ways in
the sound space made by 4 channels and
wish for good luck. I hope this Poong-
Gyeong sound will bring many blessings in

2021 past the confusing year of 2020.
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23
ZE9l Dongin Jang

<HIERDURCH>, live-electronics
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It is a reinterpretation of the scene
from Pansori 'Shimcheong-ga' where
Shimchung reunites with her mother in
'Dohwa-dong', an underwater utopia after
her throwing herself into the sea. After
going through endless tragic events,

she finds comfort in meeting her mother
before returning to the human world
again. The title 'HIERDURCH' implies

the process from a wound to healing.
This work sheds new light on the Hun,

a traditional Korean wind instrument, and
audioizes the singer's Balim-movement,
which is a component of Pansori, with
electronic sounds. Arduino-based
Accelerometer Ring transmits the values
of hand and arm movement to Max Patch
through radio and serial communication.
The transmitted values are utilized as

musical parameters.

o4
32|AEDN ZH|O| Christopher Poovey

<Forged Effervescence>, 2ch. tape

2|=% HZE(Forged Effervescence)2 Lt2| 2= st
(modal synthesis)2! VST #EX|(VST Bellforge) S
ME0|7| 9l M=Hel M ool Cist g71o]Ct.

o] o2 MAFHoz BE ¥ (modal synthesis)%

Forged Effervescence is an exploration of
synthesized metals created to showcase my
modal synthesis VST Bellforge. The piece
develops on the ideas of envelope shape,
resonance, and inharmonic timbre through
the transformation and juxtaposition of

a large pool of sound sources created

entirely through modal synthesis.

Concert 01

05

Hr}s| Dahae Boo
<Solitude premiére>,

tenor saxophone and electronics

"Solitude Premiére (First solitude)" = "QI7te| AE

gle nE" g oot Qiztel Lo Exsts fAxxel
I=O= L Lt Ato|o] Q= #2 LHEH Q| thsto|Tt.
Orx| ZH2[0IM 2R S otH, M2 RE XS
AAZ KESHO] X2 2] MiA| et B =, 02 FHHO|Lt
St SAl0 SH0|7|= o S0t J9 FEYS EHSIY
HAUC TR ool M HEMX|e S2te
SIYBIHA MAFEO| A2 S Hha, HE 8l YTAIZICH

"Solitude premiére(First Solitude)"
signifies in this piece "Isolation,
without human communication". This is
a deep inner dialogue between me and
myself in which echoes of sounds fill
a silence; like a person talking to

himself in the street, cutting himself

off from society. The electronics repeat,

transform and develop the saxophone
sounds while extending the space from

the stage to the audience.

06
Z2|ot X|L] Giulia Regini

<NeOnSound>, audio-visual media art

L& AH2 E(NeOnSound)= & Safvio] £2 B Sof
©US wot ARE AN S0 KBolck, o] HBL A2igt
MZkol M0 Ch2t Ltol JHQIRQl B0 HEf AIREICE

D|L 2| AE of&7HEH Zaful)7t Do KEofH IS
Ql= JCjZ0| T Ch2 ofR A& OfLICH 2t EHSH
HE0| Y, {2 AL SN E b of AzZtof 7| x3to]
@Atat gofo| FIHEIL o] TEe| 2Xe MAIFH otg
=

= —

OfCiL|= BHERIRL Sot= PSS TESH= HOILh
=

NeOnSound is an audiovisual composition
inspired by Dan Flavin's light
installations. This work comes from my
personal interest about the relationship
between sound and color. The video and
audio processing are based on the thought
expressed by this minimalist artist in
reference to his works: It is what it is
and it ain't nothing else. The goal is

to convey the emotions that the works
communicate to the observer who moves
through the rooms of an exhibition.
NeOnSound wants to communicate the
emotionality of the experience: which
goes to the viewer who stands in front

of the artwork and who suffers its direct
fascination, without conditioning.

Dan Flavin's installations are the
starting point for the inspiration and

the protagonists of the video.
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o7
ClXk( M=) Deja (Sungjun Won)
<Short & Long & Short>,

modular synthesizer

Ott2 ME|ALOIX AH2 =2 £ER]2| Moog AHRE

7|5to| W2 H|EQ| Ct3 H|3 L 0|C}.

OiC|Z ZX| otR = ZECt

It is a fast beat dark techno music
based on the strong analog synthesizer
sound and distinctive Moog sound.

The song is about long and short,

or short and long.

The moments when the gate of the sound
signal opens and closes,

The length of the patch cables,

The time that is felt long or short.

Due to the characteristics of the modular
synthesizer, the direction is different
for each performance, and the journey is

unpredictable.

28
X2t 2| Zara Ali

<Red City>, 2ch. tape

£2 ZAl(Red City)= Li7F S| #ich S BHELtel
(Neue Vocalsolisten Stuttgart)S 2|8l £ o{RAEl
SAM M2E AR ADNE St

ol gL 45 BHR(F Yo AT, AE

S3LCH. Lhs 200047071 s CIRIE ALR
2 TAl(Red City)2ts 0|52 Soto= FAHJCE

0| 22| o 10% T & S20A WRX| Y1, #4317
ZEE 2 oS0 ZHo|Ch o] 29 AtA|E= Oj2Ho| '§e
TA|'2t1 g2l AAol TAlof 23St Zdo|Ct. ofaiet

b Al 7} kL QUL

Red City is a new acousmatic piece that
is derived from an acoustic piece I wrote
for the German contemporary ensemble Neue
Vocalsolisten Stuttgart. That piece was

a vocal quartet (2 sopranos, alto, and
baritone). I used the recordings from

the acoustic piece and processed those
sounds using a plethora of digital signal
processing techniques (e.g., granular
synthesis, delay, speed/pitch, filters,
spatialization). I created over 200 new
digital sounds and organized them into
the piece you will hear, entitled Red
City. About 10% of the sounds in the
piece are not from these recordings, but
instead are purely computer-generated.
The piece itself is about an imagined
society in the future called Red City.
There is a companion poem to the piece,

which you can read below.

Concert 01
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Red City

A single-file line plots down Crimson
Avenue: An upward sloping road made of
pseudo-gravel in honor of the city's
architect who loved to clomp and munch
on grey gravel.

Pseudo since not stones but human

teeth in the millions fill the street,
Their masters lucky enough to have
reached the doors to the hospital-museum:
The Hall of Ripe Red,where blood is
spilled freshly and painted instantly

on thousand-foot tall walls and a
perfectly square ceiling of 500X500 feet,
rendered by the city's most celebrated
Michaelangeli,creating a spectacle of
inner reddish ornate designs, most
refined, bringing patients to scream and
weep not just in the throes of pain...
but also in the awe of plasmic beauty so
contained.

From here patients are then led to a
smaller dark room where their cybernetic
limbs, teeth, eyes—even tongue —are
installed and wired to the brain;
Heightened sensation data come flooding
in re-routed in the most delightful way,
transforming screams into song;

The newly christened citizens convulse
with laughter, amused by their newfound
pleasure.

Each ventures into a reality of

endless wonder, equipped with ever-

renewing power.
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AlMo} Seongah Shin

<Sagul>, audio-visual media art
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Sagul(snake cave) is a cinematic and
visual images that recently developed to
get the connection between my strange
dreams and mythology from Jeju the island
I recently spend lots of time. This
project connected from the mythology

has access with many other folktales,
stories, memories, accidents, records,
and other senses that is not replaceable
with archival culture that people usualy
use to record to memory for. Images from
the natural phenomenon and phenomenalized
sounds are connected with folktales
reproduced the another meaningful
occurrences, that also reconnected with
other folktales, to artistic record that

differentiating existing history.

10
{EiM Tae-sun Yoo
<Reflections of the Ego>, clarinet in

Bb & live electronics
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If you stay in the dark for a long time,
the optic nerve starts vibrating on its
own. "Internal" or "entopic" phenomenon
occurs, with bright light pouring from
the inside of the eye even though it is
dark. The light has a certain shape, and
if you look at the movement of the light
with your eyes, it is sometimes thought
to directly illuminate the movement of
the "heart" in which the light flows.

In ancient times, when the first human
being looked inside himself in the dark,
what was reflected in his eyes was the
nakedness of his mind, which was so
strongly flowing. Did humans look into
the nature of their minds and discover
that there is something "transcendent”
inside their minds that is completely
different from the everyday workings of
their minds?

<Excerpts and adaptations from Shinichi

Nakazawa's Artistic Anthropology>

Concert 02

MES=HAFRESAH 2021
2021.10.16.5.19:30

HEA Ziymeiz| ot M

mH M

HE 20| (XIBE 25)

Seoul International

Computer Music Festival 2021
2021.10.16.Sat.19:30

PLATFORM-L Contemporary Art Center
Platform Live(2nd basement)

=M C|AIOIE Giuseppe Desiato

<Topos> 2-ch audiovisual media art

Ol |2 EX Matteo Tundo
<FRANTUMI> 4-ch tape

0|®% Sophie Youjung Lee
<Wenn Bienen aufwachen>
percussion & live electronics

Etet7|: Zotz|

CHHIE 829 David Nguyen

<Adumbration> 8-ch tape

AXH® Chae Yun Sim
<Shattered Mirror> Flute and

electronics
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intermission

ot=M Joon Han

<The Cell> audiovisual media art

2ig] 4 Larry Gaab

<Friction-Induced Rethink> tape

Zot HEZ 22|#0l2t Jodo Pedro Oliveira
<Kontrol> 1 performer & electronics

Etet7]: 2X|&

M#M Hyunsuk Jun

<ANATOMY I> tape

Q&8 Seunghyuk Lim

<

B

OtZl V> violin & live audio-visual media

Hfo|22l: 2By
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21
ZM HIA|OtE Giuseppe Desiato

<Topos>, audio-visual media art (2 ch.)

Rl laatHo| T FAF BHES si4, 24,
J2|0 2O ZRE| YotTt X2 MY ahgat
ZRE|OM X 7ol FAE L2 HIFS2 M2R 49
HAE BEAZITH S22 Folsts A2 FALNN? St
=10 3¢S FAg = A2 Y o 717t SZE H
o 2 AST? o= HENK| o] HoLh7|2F Faketot

The audiovisual work Topos (from Greek
Torog, literally 'place') arises from the
interpretation, the analysis, and the
manipulation of topological and abstract
surfaces. Earth-inspired environments,
combined with generative processes, are
used to give birth to new imaginative
places. What defines a place? Is it an
object able to identify it? Can a light
determine a place? Till what point of
subtraction or abstraction we are still
able to perceive the idea of a place?
Through the use of 3d-generated visuals,
I am exploring the possibilities of

a non-existent place, the sensations
produced by its presentation, and the
spontaneous mental associations that it

creates.

02
Ol EE Matteo Tundo
<FRANTUMI>, 4 ch. tape

The sound breaks up into fragments

and from the fragments new sounds

are reconstructed in a rhizomatic
progression, as a living matter that
takes on its own individuality and
rapidly dissolves in the general form of
the composition. A continuous change of
discontinuous material, exploring the

time perception.

Concert 02
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0|8H Sophie Youjung Lee
<Wenn Bienen aufwachen(When bees wake up)>,

percussion and tape
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When bees wake up

The day I went to the forest to move my
hive to another place after hearing the
heavy rain forecast, all the bees in

the hive seemed to be asleep, but while
moving in the car, I felt a vibration

of the kind I had never heard before.
And when almost all the bees started to
wake up, the surprise came to me as some
important questions. This is because the
'natural sounds' through the hive, the
bees and those natural objects sounded
too 'electronic' to me at that moment.
The difference in sound due to the
difference in the relative position and
amount of the vibrations generated when
a bee's flap of its wings collides with
the hive. And several points where the
distinction between the natural and the
electronic is blurred. Those musical
ideas were realized through aluminum foil
of various configurations, one large
cymbal, wooden boards and leaves. These
sounds are pre-recorded and modified to
affect the actual performance situation.
A familiar and unfamiliar musical
situation in which the movement of the
performer responds to rhythm, tempo, and
pre-recorded sounds in the space where
the instruments are arranged. This may
be a small question, hopefully, in the
dichotomous thinking of like 'mechanical
and natural' or 'electronic and non-

electronic'.
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CHHIE 829 David Nguyen

<Adumbration>, 8 ch. tape
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27 1|7 (Logan Pike)ollH| ZALS E3iCE

Adumbration: to suggest, disclose, or
outline partially;, to foreshadow vaguely

overshadow, obscure.

Adumbrations goes through a series

of statements towards a sensibility

of ideals and shadows, utilizing

female voices reciting a series of

tongue twisters that iterate sibilant,
fricative, and bilabial sounds. If

spoken incorrectly, the sound qualities
of these tongue twisters are heard as
curse words. Therefore, there needs to be
consistency in the process of speaking
these tongue twisters explicitly. In the
English language curse words can function
as multiple parts of speech, and as

the saying goes, people who curse more

frequently are more honest.

This piece explores the dichotomous
relationship between certain ideals

and shadows, i.e. consistencies

and inconsistencies, actuality and
potentiality, and the explicit and the
honest, as it goes through a series of
musical adumbrations that "halo" the
process of these tongue twisters. Through
these adumbrations, the contradictory
can be either one or the other of the
ideals or shadows turning on itself,

and at times the appearance of the
clarity and the inaccuracy are in an
indefinite flux through these halos.
This occurs as inconsistent phonemes are
turned from inaccurate iterations of the
tongue twisters into something sounding
consistent. The halos are supplementing
the voice within varying simultaneous
parameters that include shimmering,
radiating around the iterations and
vice/versa, and existing as a spatial
supplement revolving in different stereo

planes around and as a process, and out

Concert 02

of the immersive comes our personal
perception of the contradiction. One can
think of this adumbrated halo, in this
sense, as a place where the dichotomous
relationship becomes indistinguishable,

and laughter for a flawed system.

This piece is partially inspired by

Ingmar Bergman's movie Persona.

Thank you so much for the wonderful voice

recordings:
Elizabeth Gartman
Caroline Mckinzie

Logan Piker
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MM Chae Yun Sim

<Shattered Mirror>, flute & electronics

HE2 Yol HALE 0|88iM SHE B FE =X
JZ0] THASM= A=E M S HIECH W HE22
HEH2 WO| L] HEO 2 HEAE|H| TS0 2TS}X|
ot HAE X9 LRES HHEL. AS0M 20N
0T ZZS2 OS E9tED A, LFHK T3t 2|9
OHSZ RAMX 27 glats HhARSCE o] ZHE2 R MT
HE1 O FHo| RE|ZZHSO0| HHASHE YoM SYS
AT THE HSHYE S4 RERESE S EH
gttt

A mirror is a tool which shows an object
by reflecting light. But when it is
broken, it only reflects a distorted
shape. The surface of the broken mirror
causes light to reflect in various
directions, revealing parts of the object
that are incomplete and transformed.

The fragments scattered from the mirror
are broken into sharper, rougher and
irregularly sized pieces that only
reflect light. 'Shattered Mirror' is
inspired by the light reflected by the
broken mirror and the pieces of glass
around it. Like a broken mirror, parts of

the music repeat irregularly.
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06
st=M Joon Han

<The Cell>, Audio-visual media art

MIZQ| Xp7HER|, EEabE g ZEIEE, &2 Z7HoAM
UojLh= Cre¥stn S AHASES A2, "™
SEUCE HH. HAYE TE 4 S22 AN 2 =
ZAMES I3 AW A&, eSS S Chket x|
olas st MHQ A2|E field recordings Sl
S3ot7| & St | & ™ol ZHAIglo| SOICtL&
2EAUS Ot 40] OiX[2IR RIS Y43 IR
A&EZHs g Sdff Xotcte| 0|2 E SOICHL M 2Xte|
Mzt HEY = U MRS JHE = ATt

'The Cell' is inspired by the process of
cell self-replication and division, and
expresses various and complex events that
occur in a small space through visual

and auditory movements. All the recorded
videos and sounds are post-processing

of genuine resources, and various

real phenomena such as minerals and
chemical reactions were filmed, and raw
sounds were also supplied through field
recording. The atypical and unexpectable
movement is mixed to form dizzying
organic matter, and viewers can have

time to focus on their own thoughts while
wandering through their own mazes through

the work.

o7
22| 24 Larry Gaab
<Friction-Induced Rethink>, tape
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A visceral piece characterized by
gestures of resistance that arouse

and spark a new perspective: rubbing,
rasping, kneading, scraping. The feel of
gravity. Provocations to awaken, move,
act, respond, persuade, incite, arouse,
galvanize, inspire. The gravity is felt
like a push or pull to move and call for
action. Colorful sounds move as waves or
beats. Movements drag, flash, submerge,
erupt, contain, circle in various
orientations. A multitude of gestures
evoke dissimilar, shifting textures that

gather mass.

28
Zol HEZ 22|H[0|2} Jodo Pedro Oliveira

<Kontrol>, 1 performer & electronics

ZEZ(Kontrol)2 7HAte| Efoty| Zoch SEIYS A2|9t

5
rir
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o
i
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XSt Aal= HO[X

Kontrol is a virtual percussion piece.
Movements correspond to sounds and sounds

correspond to invisible instruments.
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M#HM Hyunsuk Jun

<ANATOMY I>, tape

THUSH opy| 20t 23t RS AFSSHO] Kreidt St

(tape music)2| Al
motco| 528 &

2
o
HEO =FHo| MM AL

This is the first work in the tape music
series that uses materials recorded
with a single instrument. And in this
work, the recorded sound of the piano
was used. The focus is on the motility
and connection between sounds, and in
particular, the connection process from
the action according to the movement

to the final sound from the instrument
is used as the main material of the
musical progression. In the work, music
is played from an organic perspective,
drawing sounds consisting of connecting,
disassembling, and synthesis of each
organ of the piano, including various
sounds and noises between fingers and
keys, keys and hammers, and collateral

sound through pedaling.

'Delay7} &f0F&'0|2h= OFO|C|012 Zr= &l CHA T

ikl

FEO|Ch XS oM X|H(delay)2 ALt HA0| =5
=

oo U

SHE| T CHA| A5 = T2 SEotoi, XHAYs]
S2 rlof 4 9

o
e b ol ZollM= 2 el
HE MECZ HA BOMX|H =8 T ME[ =,

T
1 xielsls eelvt 2 Aol HAlg FEALC) Ao
A

|Zte 2 Ho{ECt.

This is the fifth work composed with
the theme of "delay is shortening."

In electronic music, delay refers to

a process in which sound or video is
recorded and played again, and the
playback speed, volume, and number of
replays can be controlled. This piece
starts with a large unit of delay that
gradually shortens as it plays repeatedly,
and the unit of delay determines the
overall format of the piece. Both sound

and video are controlled in real time.
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NEHHFESAN 2021
2021.10.17.%.19:30
HEA HYE2{2| OFEME]

HE 2fo|2 (XI5t 238)

Seoul International

Computer Music Festival 2021
2021.10.17.Sun.19:30

PLATFORM-L Contemporary Art Center
Platform Live(2nd basement)

otz @2 A Mara Helmuth

<Opening Spaces> audio-visual media art

o2l Hi¥e| Erik Deerly

<A Sense of Place> 2-ch tape

A2 Sangbong Nam
<IAIAI> piano & electronics

Ojote: 24

ZX| Jt2AlOF @ HE diEx
Jorge Garcia del Valle Méndez

<Dead Bichitos> 2-ch tape

Y 42 Kyle Shaw
<Tamboo> tenor steel pan & electronics

Efel]: Zes

intermission

M2l Serin Oh
<Figuration> piano & electronics

mote: AFE

L|Z22t &2 Z2{E|XtL| Nicola Fumo Frattegiani

<Polvere nera> 2-ch tape

HA L|ZA Charles Nichols
<Time Garden: dawn replica> 2-ch
audio-visual media art

G4 X2 7o, R ATFIE| SH=g

ZZZ Joong Hoon Kang

<I Want My Ears Feel Sweet> tape

otz @2 A Mara Helmuth
<Onsen: Hot Springs> vibraphone
& electronics

Efels]: Zes

Concert 03

o1
Of2t Y2A Mara Helmuth

<Opening Spaces>, Audio-visual media art

<¥2l 37t=(0pening Spaces)>2 LH7t CCM X3 1t

| S A BX| Z2EEO| FHOSIENM

MO =2 A¥sH= 20| LioflA &t MEo|
7|22 CHHtCHe 240l SRICE O] REQ HIDIR BE2
QLIE[(Unity)oll A M= mto]d 23 T2 (Final Cut Pro)

Ol M HEEACE

<Opening Spaces> originated with my
contribution to a virtual reality
installation project collaboration with
CCM composition students. The listener

in the installation navigated among
transforming Menger Sponge structures.
Python scripts were used to make the
fractal models in Blender, which were
then brought into Unity 3D with localized
RTcmix sound algorithms. I was surprised
that virtually experiencing these
structures had a nurturing and relaxing
effect on me. For this piece video
segments were created in Unity and edited

in Final Cut Pro.

22
ol2! dIg2| Erik Deerly

<A Sense of Place>, 2 ch. tape

Ol Z#E2 J20|HZ2 2 ZX|NLUE S| (Greater
Kokomo Economic Development Alliance) 7t 2|2|st

Aol oo M S2 & ATk

This piece is from an experimental film
commissioned by the Greater Kokomo

Economic Development Alliance.
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23
A2 Sangbong Nam

<IAIAI>, piano & electronics

HEL TH= A& FE O Z/2l o|0|S 807t
QUCE. Of2{et Y 40| ALKECHEL| O E0i= TRt IS

TESh= Lt ARAof et ZX42| 21 A2 HAM A

THe M7 Atololl M 2SS EICE. O] AE2 of2%

XIS (ANel AiAol A LH1)oll chet Zxio| ojojE

al
o
2 Hotvh= ofgolct.

0l 7= 20218 % MSW STt Wil HH|of
o|5t0] HTFEIAS

With the development of artificial
intelligence (AI), digital technology
goes beyond imitating the natural world
of analog. It replicates and transforms
the original to an indistinguishable
extent. It has become difficult to
determine what is real and fake or
reproduced, and the value of the real
or original is gradually losing its
meaning in the world. At the end of this
phenomenon, I find myself conflicting
between the real world and the virtual
world with the perception of existence
that distinguishes between the real and
the fake. This work is a new journey to

discover the meaning of existence (I) in

the world of artificial intelligence (AI).

* This work was supported by the
2021 Research Fund of Seoul National

University of Education
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ZX| 7hEAoF A M2 HIC|= Jorge Garcia del
Valle Méndez

<Dead Bichitos>, 2 ch. tape

IFE 1ofpt WA Lh= LIENEHE |40 M3 AL

g

=}
ACH HHT XHH HHE £ = 7| Mz, F= A
PRES

Bl A Ztalo] Hzo| FZ4lol2ty ALt 3HX| B R2l= &

rlo

[y S

BISIZ0[0f| X|LIX| ob=Ct. ot 2=l 2i0[2t EXHE 22

I_O

j2fl= Feet LIESto|2t= ebiofl 7t MM 3| At2tEICt.

=2 HISE0|. AALAHA S| Me 0j2i2 22{S0{7H= Ao
=]

3 71AX ez 287t 2|2 LIEHE
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=
o
finl
°
Mo =
4n

el Eel MBS RISlotD By
ol213t Xf2| 2AHolM, BZteteat
2 jgg Bict. 0|32 OX

Z10] ofL|2} H2|7} H Azl

BtCt of ZZHS0| tLtel MES oLt

Humanity is slowly submerging itself in
the stinking broth of its own idleness.
Unable to see beyond its flat horizon,

it continues to believe itself to be

the center of creation. However, we are
nothing more than Dead Bichitos. Our
future, which we once dreamed golden,
slowly disappears, obscured by the fog of
our evident languor. Dead Bichitos. The
mechanization of habit is more comfortable
than opposing the current that flows
towards a gray future in which we will
disappear like ... Dead Bichitos. Dead
Bichitos represents the indolence of our
ideas that are left to flow mechanically
towards a repulsive future. The work is
composed, with the exception of two single
samples, using synthetic material. In the
processing of this material, granular
synthesis plays a major role, as well as
spatialization, which is not only limited
to spatial movement, but also to the
creation of distinct sound spaces.These

spaces compose a melody of rooms.

Concert 03

IY 42 Kyle Shaw

<Tamboo>, tenor steel pan & electronics

"EtE 8tH (tamboo bamboo)"E Z Q0| /3 2tE0{ZF
HIH(B8s) 2f7(oIct E (mE¥ANR 'sal's St
cholof| M 2 "B (tamboo)")0l 19417| E2|LICtE EdtD
(Trinidad and Tobago)2| oi2{ ZH|0|lM S XI=AUS o,
T E2 S chalsl cheket 37|19 LR E7|E

K|HM HFHCE whatM B 22 = A HH(steel pan)Ql

SR MEXIL =AM, 28|of B S| M e
Qo A3 SiCh of ZHF2 J2{vh 4 & AtE
SAXOZ MY AoICt. | 1Z2 A2 0]2fe| X7+

The "tamboo bamboo" is an idiophone born
out of necessity. When drums (French:
tambour, whence "tamboo") were banned

in carnaval celebrations of 19th century
Trinidad and Tobago, slaves replaced
them by beating bamboo stalks of various
sizes. The tamboo bamboo was thus an
important precursor to the steel pan,
and as such is an important character in
any creation myth constructed for the
latter. This piece is a sonic retelling
of just such an imagined creation myth.
Pitch gropes its way out of primordial
chaos and flourishes for a time before
returning to the cold abyss of the deep

future.

06
M2l Serin Oh

<Figuration>, piano & electronics

Figuration2 I|ot=t 2xHE 1 OfA|Ql HXtS S
Qs ZRE|QACE O] F2 ChBH AICHO| AEFJO| A LIEFH
mote 30| Mt HAKE 7|80 2 BtCt & 10749
ofZlol| M mot A2|E 2t7| C2A| CHECE. 0] J9

of
02| LR M= XME|= E1EE

HO{FELCH 8ofF2 FAIRIHQ BUS0| ALXOZ
LIEHERCE 102422 42| O 7Hel b E oM XHE3HK
LHAIZICE Figuration? MASE2 RTemix Z2J2HY
HO{Oll M M= QAUCE AFEM= 4, 3,8,10 22 THE|
& HAFAZ2 98 7H AQEICE 0] 22 20214 38

=
2
=

[2E HHAZ0| 2fsh 0= MAILHE|O| A ZHE|ACE

r

Figuration is composed for piano and
electronic sounds, 2-channel fixed media,
and is based on gestures and timbres

of piano performance. The important
point of Figuration is to reveal the
possibility of expanded sounds based on
piano music that appeared in various
periods and styles. Ten movements

treat piano sounds differently. Several
audio signal processings in this piece
have algorithmic procedures to create
improvisatory aspects by using sound
materials in the conditional loops which
vary pitches and amplitudes. This process
can have an influence on an improvisatory
performance section of the piano part,
where the pianist plays notes freely
rather than the written notes exactly.
The third, fourth, eighth and tenth
movement, which will be performed

in this concert, have the following
characteristics. The third movement 'III'

emphasizes a single tune.
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The fourth movement 'IV' makes sounds
that increasingly blur the distinction
between the piano part and the electronic
part. The eighth movement 'VIII' shows
series of randomized pitches. The

tenth movement 'X' steals and develops
elements from the other nine movements.
The electronic sound part is originally
generated and processed in the RTcmix
music programming language. The order of
performance is 'movement 4 - 3 - 8 - 10,
and the duration of performance is about
9 minutes. This piece was premiered by
pianist Yeon-Kyung Kim in March 2021 in

Cincinnati, OH.

o7
L|Z22t &2 ZaE|XtL] Nicola Fumo Frattegiani

<Polvere nera>, 2 ch. tape

=
Lhrl=tl, 22222 FX|et HHel XM=z 2 FA7t
LHA XIS, T etofl= &

B YQlE thetoh QUL HiZ MHEQL ZOIEL}, He

7Hel gitiEl= Sk = Atolof

C3te HZE|= A2|S0| 7HK|= LHR&{Ql kjo|2
QUONX] D JCHE cist abe e S ZsEch

AS

AL Jt&(Polvere nera)= A2,

HM A2|1E W AFREES A6l BHEORLE

}_

HO}
0x

o
=

[

2|1 2AIE

The totality of the acoustic material.
Excavated, mutilated. Sublimated and
deposited. The One that is fragmented
and reduced to dust. Chalk blocks
engraved and carved through the space
and elasticity of time. Polvere nera is
divided into four sections, bounded by
sudden stops and static poses, in which
there is an incessant dialogue between
two opposing formal poles: bands and
points. In the end the dialogue becomes
union through a process of massification
of the material that does not however
cancel the intrinsic differences of

the models employed. Polvere nera was
constructed using noise, synthesis sounds

and percussive sounds.
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A LIZA Charles Nichols
<Time Garden: dawn replica>, audio-visual

media art (2ch.)
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Time Garden is a choreographic work
completely in virtual reality. The work
exists at the intersection of physical
and imagined virtual spaces where many
hyperreal performance options become
possible. The work hybridizes the human
body and technology in digital space,
where body and movement become replicable
and simulateable. The collaborative
process between dance, music, and visual
art has involved scanning the human body
to transform it into digital landscapes,
recording vocal sounds for processing
into the musical score, retargeting
movements onto virtual avatars through
inertial motion capture, and mapping
dancer joint motion and distance to audio

synthesis and processing parameters.

The music was composed by expressively
scaling and mapping performance gesture
of a dancer, motion- captured in virtual
reality, to digital audio synthesis and
processing parameters. Data from the
position of the head, sternum, wrists,
elbows, hips, knees, and ankles of the
dancer were mapped to parameters of
digital audio analysis, resynthesis,
and processing, applied to samples of a
male voice singing pitches, speaking a
poem, and performing vocal percussion.
The result is computer music composed

entirely from human performance.

M3 F0 Zach Duer (Visualization)
ATE| ¢t=Q|3 Scotty Hardwig (movement

performance & choreography)
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Joong Hoon Kang

I Want My Ears Feel Sweet>, tape

Bzl 5= 55
OAlOtOf 2 ESH= JH 72| = 0]
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27} iR HM 77t SAl

QUCEH Of ZHF2 HIJt LH2|7] AIZSHE Ol X0

T2t o5t 20itiH WE0| 227t S22 me|

The "narrow-mouthed frog" (or called
boreal digging frog, Kaloula borealis)

is a frog species whose body length is
about 4~5cm long and found in Northeast
Asia such as the Korean Peninsula,
northeastern China, and southern Honshu,
Japan. Its Korean name pronounced
"maengkkong-I" came from the crying sound
of males calling females. This cry can be
heard from very late spring to summer.

It could be curious when heard the first
time because it is very different from
the sound of frogs. When several of them,
however, cry at once in the raining, the
sound is so loud that it hurts the ears
and sometimes it is very scary to pass by
near them. On a rainy day in the early
summer I made a recording of their sounds
which was almost like screaming, and this
piece depicts my feelings when I heard

the crying sounds on that day.

10
o2t @2A Mara Helmuth
<Onsen: Hot Springs>, vibraphone &

electronics
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Onsen: Hot Springs, for vibraphone and
stereo fixed media, was inspired in part
by the luminous sound of the vibraphone
and also by audio samples of striking
several metal sculptures (created by Adam
C Walls) found in 2018 on the University
of North Carolina campus. The most
intriguing of these sounds came from
structures with tentacle and metal hole
shapes. Families of rhythmic sounds with
rich timbres were generated with digital
signal processing (granular synthesis,
spectral editing, and delays) applied to
the samples, for the electronic part.

The energy and form of the piece were
also inspired by a visit to Shoya-onsen,
the hot springs south of Tokyo where I
experienced the bubbling, invigorating
warmth of the natural mineral springs.
The piece was commissioned by and written

for percussionist Joseph Van Hassel.
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Masafumi Oda
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MD M BB SOIUYTE BY B, A0S FLOR TRD KHAITHS TRE HHHeI
SIXIS EHAsHD, B9, YERY SO, CIXIY BICIQ e, D21 |2 "ofB 230l M

OtE (Application Art)"2t1 st= ZutEg THEO{WiCt 0|22 T2 Jefd, 3p B, J2|1
AlZtEo| 1 Sl @4 50| S&E Z{olct. Lol st

=M (a multimedia of radical duality)"o|Ct. &
TX| 7t0|(Koji Kawai) 7t 2=t ot 7t2 =5t Zoto| HHe
Action)"g ST MAM Q! CHX| 0| OtE|AEQ! O]X| O|AICHIchi Ikeda)2t
5104 20179 118 112, Y=29| OFFA|0F ol A YHAEZY S5 0F2|0f| A
SHSE7| = ULt 0] SAHOM Mol Soks Lt XHAlo] HIsto] CDE oRRHCE. 2019H0
KM 22 HHES LD, 2020101 & Huj S WEFUCE L] HIC|2 OLE 39t
"S- (%BFK) O|AFS (Nostalgia Mass)"S 20191, I AIE FEICHO| 'YAEZ | RAE

H| AE|H(ElectroAcousticMiniFest)'ofl ME 0] HFE|7| = FCt YA EZ
S "MAMIEt S(Fragile Water)"2 S| '0flH|FA 6. AE2EZA YHEZ H|F
HAEH 2019(eviMus 6. Saarbrucker Tage fur elektroakustische und
2019)'0fl MHE|ALE, "do| X|=2(Hell of Light)"0|2t= H|C|Q OLE 22t2 Ef=9)|
" RZE H= OtE MZX|Y 2020 (Thailand New Music and Arts Symposium 2020) "0l
MEE7|= YoM, "d 2l 23 11 (Laugh In Void 11)"2 G229 3it g9t2 3| Zdt=
SHtAll - 2A H|FE(NOUS RECORDS)O oJsH AHEHE|QICE HIC|2 OFE Sotol "AISE
atol =#| II(Festival of Things-in-Themselves 11)" 2t "AF2E2t2| =4 11l (Festival of
Things-in-Themselves I11)"& O|&t2|ote] ot A chz|el Eb23|0] X of|C|M (Taukay
Edizioni Musicali)@l "XIEt C| El(Citta di Udine) "0lM %5 2E2 27| % Lt

E1 M43t 0|Z(the vulgar and the holy)"2 F£ AlE|
YHEZ{RAE| FA| T AE|H 2021 (The New York City Electroacoustic Music Festival
2021)0fl A AHEHE| R0, "HEkst AtRHE T MMt O I(the vulgar and the holy I)"&
U9 'E|dide]| x| 1 2020 Z2H(Triennale Chikugo 2020 Public Offerings
Exhibition)'dil A 'CIX|E OtE F=|(Digital Art Work)'S $4tstT 22| = HEE
T AMAA 2021(International Computer Music Conference 2021)01 MEE|RALCt.
HIC|2 OtE 39 "LWHst MO 22 E(from an ordinary tone)"= = XX|0f L}
f

(The University of North Georgia)oll Al AIZEl "#CH 23 AW A0 Ch$t 2021 A7

= q0
il

visuelle Musik

HIC|Q OLE SX| "Hust Al

[l

(2021 Research on Contemporary Composition Conference)'ofl 0|28 2|1 Y&9|'
213 otE HAE|YH 2021(Ryogoku Art Festival 2021)'0l A RHEHE|QICE. B2, Ef=,
OtZHE|Lt, 7], J2|0 d&2 S H2 2| F2 HAE|YD} otE HAE|Ho|| &7tsHRICE
0= =37t &7}, EEol §3]9|(ASCAP)9| 2| J0|7| = siCt.

e

241 ZH|0|X|: https://www.masafumi-rio-oda.com/

Composer

Masafumi Oda was born in Saitama, Japan, in 1986. After learned
arts learning in Seijo University, enrolled in Department of
Philosophy, Sophia University. Having got master's degree by
writing a master's thesis about Deleuze's philosophy. After
graduated, crossing between academic philological studies and
investigation of philosophically unique position of myself, and
trying to output these results as performance, electronic music,
digital video work, and recently, "Application Art" which is a
synthesis of programming, 3D modelling, visual and music elements
and so on . My definitive theme is "a multiplicity(multimedia)

of radical duality". Playing electronic sounds as a member of
"Empty-Action", an avantgarde musical unit produced by Koji
Kawai. Collaborated with Ichi Ikeda, a worldwide Land-art artist,
playing electronic sounds outdoors at Yakushima- island, Japan,
on November 11th, 2017. This outdoor session was edited by myself
and released as CD. Releasing first solo CD album on 2019, 2nd CD
album on 2020. My Video-Art work "Nostalgia Mass" was selected at
the 2019 ElectroAcousticMiniFest at Washington State University.
My electro-acoustic work "Fragile Water" was selected at eviMus
6. Saarbricker Tage fur elektroakustische und visuelle Musik
2019. My Video-Art work "Hell of Light" was selected at Thailand
New Music and Arts Symposium 2020. My electro-acoustic work
"Laugh In Void II" was selected by NOUS RECORDS, a British label
of contemporary music. My Video-Art work "Festival of Things-
in-Themselves II" and "Festival of Things-in-Themselves IlI" are
chosen as Finalists by Italian competition "Citta di Udine" of
Taukay Edizioni Musicali. My Video-Art work "the vulgar and the
holy" was selected at The New York City Electroacoustic Music
Festival 2021. My Video-Art Work "the vulgar and the holy Ill" was
selected at Triennale Chikugo 2020 Public Offerings Exhibition
"Digital Art Works"(Japan) and International Computer Music
Conference 2021 (Chile). My Video-Art Work "from an ordinary tone"
was selected at the 2021 Research on Contemporary Composition
Conference (The University of North Georgia) and Ryogoku Art
Festival 2021 (Japan). Participated in many international music
and art festivals, in China, Thailand, Argentina, NY, and Japan.
A member of ASCAP.

Official HP: https://www.masafumi-rio-oda.com/
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HE|RALCE. The New York City Electroacoustic Music Festival, Classic WSMR, CHst2l=
ALfet=t X, FEST-M, PRECTXE SHOWCASE, SoSSAS AM237t8gs AXX| Y,

NZRESID, HEFEE REHAEY SoIA SES YHAHCL Q2o HY, HRENE
ShRA, HHOLEW B30, BUBY, YNES, HLATH, AER20|S, CICA DIEH,
NSUSLIHEN MR SOIM 5HE WE % $E o FEf ALk

Yehun Shin is Korean composer and media artist. He graduated
University of Seoul, majoring in composition(B.Music) and
currently at Hanyang university, majoring in composition of
electro- acoustic(M.M). At KEAMS Fest-M, B39 PRECTXE SHOWCASE
and more, he performed and got selected for the Bucheon Cultural
Foundation. He is expected to perform at Gwangju Cultural
Foundation, SoSSAS 2020. He won 2nd prize at 21c Korean music
project 2020. Currently, he is actively participating in

media art such as KOCCA Content Impact [Media Art x Science &

Technology], Young Korean Artists Association.

Dongin Jang

XHEO|

OO L

D7 S22 MBiEw Er=atol A StAtzbE S opx[ D S of| Ml

g o

'BOA'E Ensemble E =2 YHESH| T SHECY

(AFAL O|=2 W2, Giinter Steinke %)

Composer Dongin Jang completed his bachelor's degree in
composition at Seoul National University and graduated his
master's degree at Folkwang Universitat in Essen, Germany.

He is active in creating contemporary, classical, electronic,

Composer

and popular music without boundaries of genre. He won a special
prize at the Seoul Grand Choir Composition Competition. His
electronic music work for contemporary choreography was presented
in a project 'Earth, Wind, and Data' collaborating College of
Fine Arts, Engineering, and Music in Seoul National University.
He was also selected as the artist of YCK 2016 held at Ara

Art Center and received a special award for 'Ascension' at the
Busan Maru International Music Festival. In 2017, he held a
concert 'Time passes and I remain' with his composition works.
And in 2020, he won the first prize at the Younghi Pagh-Paan
International Composition Competition for 'The Falling Petal',
which contains a new interpretation and perspective of Pansori
Shimcheong-ga. Recently, the trio piece 'BOA', selected for the
2021 Daegu International Contemporary Music Festival, was also
performed by Ensemble Eins. (Studied under Prof. Donoung Lee,
Prof. Gunter Steinke)

Christopher Poovey

3AZ|AEDL ZEH|o|
32|AEH ZH[0|(b. 1993)= FatA HALA EAlo| ZxTt0|H Ho|Xel AHEEH
D220 O 5610 MY = AARES THE0UE SY ATEY0E
MoHol IxES 22{YO?ICt T2 AEHS S92 A EHALA CHEtw Q| ot B
(Nova Ensemble, the University of North Texas)zt QIC|OtL} CHEtS| &7 F&| Bt
(New Music Ensemble, Indiana University), J2|10 QIC|ofL} CHSto| 2t$dot SHAtCH
(Brass Choir, Indiana University)0ll Al 13 E|QALCt.

L3t a9 AEZ2 0|29 'UYHER {TAE FIE ot
2 ALO|O{E|(Society for Electro-Acoustic Music'), "= A|

74
[ )
& 3|(International Computer Music Association)', '8 LHEZ Y|

Z| | AE|H(New York City Electronic Music Festival)', '8 2|

:IEI

HEE FE HAE|E(Soul International Computer Music Festival)',
0|4 AF2EAH|O|Z(Inner SoundScapes)', 12|10 =LY
Zx|(National Student Electronic Music Event)et Zt2 THH|Of| M H3E|7| = L},

O|et g0, I AENE T&tA0l 38/89 AT =X A2 (Institut de Recherche et

5 O
sHA Qe EEL] 2

P

Coordination Acoustique/Musique), Z2IAE thst (Princeton University), FS2
A HFHM IMH AR A(So Percussion Summer Institute)oflA 22 E1, OFS2HE

MIE{ I C| ot%(Atlantic Center for the Arts)ofl T S9f7t2 HORCE I2|AELE
QICIOHLE CHEMOIA 29 Rt=O = StAL &

20 Olé
=7 TI=
PD A{AL 1912 AO{IQITE SR i A EALA TS SHAL THEOIM RIRS B o
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M

k2l

=

_—

T12¢0¢ dWOIS

6¢



120C dWOIS

(41

Composer

Christopher Poovey (b. 1993) is a composer and creative coder
based in Dallas Texas who creates music and software which
produce rich and colorful sound and encourages interactive
structures. Christopher's music has been played by members of
Ensemble Mise-en, the University of North Texas Nova Ensemble,
Indiana University's New Music Ensemble, and Indiana University
Brass Choir. Christopher's pieces have been presented at
conferences such as the Society for Electro-Acoustic Music in the
United States, the International Computer Music Association, the
New York City Electronic Music Festival, the Soul International
Computer Music Festival, Inner SoundScapes, and the National
Student Electronic Music Event. In addition to his reconditions,
Christopher has taken courses at the Institut de Recherche et
Coordination Acoustique/Musique, at Princeton University in the
S6 Percussion Summer Institute, and has attended a residency

at the Atlantic Center for the Arts. Christopher currently

holds a master's degree in music composition from University of
North Texas has a bachelor of music in composition at Indiana
University. He is currently pursuing a PhD in music composition

from University of North Texas with a focus in computer music.

Dahae Boo

Salabert, 2019 2tA XZEHAH S| Al Prix de la Sacem, 2021 AQ|A HPE A2|AED

= 10|'d Christoph Delz Kompositions-Wettbewerb. AM T2 YA (FR) 2|2} &%
otztH||, 2XZ2(CH) HIAE|H of7ten], AEA(AU) OF7tH|O], HOt=2 Royaumont (FR)
OF7}H|O] 2. Ensemble InterContemporain (FR), Ensemble 2e2m (FR), Ensemble
Ecoute (FR), LFCO- Lucerne Festival Contemporary Orchestra (CH), Ensemble
Collegium Novum (CH) , Divertimiento Ensemble (IT), Talea Ensemble (US), Berliner
Ensemble Essenz (KR-DE), Quartet Prometeo (IT), Quartet Béla (FR), Quartet Mivos
(US), Quartet Hanson (FR ), the Debussy Quartet (FR), the Trio Fauve (FR) § &%
CHH| 915 3l & H. 20| ZakA "Création mondiale” $1Z 8! @S, 2015 Expo Late
HOiSAHAEIE, 2021 HE HAEEH XQE F. AQH MXtS A4 2fX|EHA

X474 (2017.11), HEat 2o = 3 T2tA SRR I3 A4 (SMC Syndicat)

Born in 1988 in South Korea, Dahae Boo has a lot of experience

in various countries: South Korea (Seoul National University),

Composer

France (CRR de Boulogne-Billancourt, CNSM de Paris), Germany
(Hochschule fir Musik Stuttgart, Hochschule fir Musik Freiburg),
Japan(Tokyo University, Kunitachi music college). Currently

she is a freelancer composer based in France. During the 2016-
2017 academic year, she studied composition and computer music

at IRCAM. Her musical creations have been performed by numerous
ensembles around the world, including Ensemble InterContemporain
(FR), Ensemble 2e2m (FR), Ensemble Ecoute (FR), LFCO-Lucerne
Festival Contemporary Orchestra (CH), Ensemble Collegium Novum
(CH) , Divertimiento Ensemble (IT), Talea Ensemble (US), Berliner
Ensemble Essenz (KR-DE), Quartet Prometeo (IT), Quartet Béla (FR),
Quartet Mivos (US), Quartet Hanson (FR ), the Debussy Quartet
(FR), the Trio Fauve (FR), etc. During these years, Dahae Boo was
invited, in 2017, in residence at the electronic music studio EMS
Stockholm, in Sweden.

Then in 2019, she was appointed director of the Vibra Seoul
project for the selection of musical ensembles. Dahae Boo is

a DAAD and Rotary Wildlife Park scholarship holder, she won

the SACEM - Georges Enesco Symphony Prize (FR), the Salabert
Foundation Prize (FR), and is a finalist of the Christophe Delz
Foundation 2021 (CH).

Giulia Regini

E2|of ZIx|L|

E2[0F 3|X|L = 1988 0|Er2|oro| &raf|Lt=2|0toi| A EfOf Rt 20210 Jld4=
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Giulia Regini was born in Alessandria in 1988. In 2021 she
obtained the Bachelor Degree in Electronic Music. She attended
several electronic music workshops and masterclasses, including
those taught by professor John Chowning in 2013 and Lelio
Giannetto in 2015. Her artistic career includes audiovisual

works, acousmatic pieces and commercials.
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Deja (Sungjun Won

AlZtet o|z 2 £2|0f Tt = 7| o2 MEALOIA

S FES =2 ES2 39 2917|2 Kot X| 2 & £ M BS0X = T
22| o2 7HX| HEHZ HISH] tLtE Zeto] Eot

Deja plays continuous changes and intense beats of electronic
music, based on the modular synthesizer. Ever since he started
music as a music studio engineer, his curiosity about sound has
inspired him to become a synthesizer artist. The numerous patch
cables and the numerous knobs covering the modules create an
engineering atmosphere, but the electric sound produced by his

performance changes into various forms to become exciting music.

Zara Ali

X2t e

Xtat gele 0|2 SAe| It widf S0l st Ut JE HIUAIF e

T A2l M| A(Memphis, Tennessee)d| A XHtD, 701 Qe ZEH|OF thigH(Columbia
University)ollA Setg SEBI0] el 39| S S0fRkQLCH Xtat 2|7t Zast 3
22 2 HAE|H(Tanglewood Music Festival)zt @22 gHYellow Barn)zt

= =0| X[ B2 TAEIEM AFEQACL REOIME ZHAS| ZOIRPEE HAEH

[E gy

ro

k=Xe]3
=

rlo

(Royaumont Festival) 2t 22(A 2| 2019 otX| HAE|H(Archipel Festival)(HIH
TIItE FHoFoh x| JH s SYo| HFsta QUCt 0t3 HHE (Mark Barden),
ZAF L] FFAE2|(Zoshi di Castri), 2|1 HRZED F. 8tA(Georg F. Haas)2t 22 XMYHQIA}

SeE &1 MEf

Zara Ali is a composer from the USA and currently based in
Germany. She grew up in Memphis, Tennessee, and studied music at
Columbia University in New York for her undergraduate degree. Her
compositions have been performed at numerous festivals in North
America, including Tanglewood Music Festival and Yellow Barn.

In Europe, she has been a composition fellow at the Royaumont
Festival (France) and a composer for the Archipel Festival
(Switzerland) in 2@19. She currently resides in Germany. Notable

mentors include Mark Barden, Zosha di Castri, and Georg F. Haas.

Composer

Seongah Shin

H4ot

MHots FA ot n, EAZZIACNS W IHIC|Sory AFEIS AT MAL,

02| F-istn AFREC|RIQ! MAL 2 ZMZ o2 HiAlete|E B ZYSIILE 0|2
0|F2|=2 3, OfAHIAEIE 2 X|EHA|, 52 RPIOIA 2| X|EHA| ZHEZILE X|HOH,
2003 £ E| MixMedialmprov. A|2| 22 102|2] Q&S U HD| E H| RS, = HAFE
SAAHHA MEIMAFESAH, SEAMUS, JSSA, ACMP, June in Buffalo, EMS,
MEZHMATH, MSIHSHOEH, MSIHMYEFSH, M5B GSH|, BAtiHd

StH|, ME= MBS, o 4 B3| SoilA HFE[UACE 2009'F Asia Computer Music
Project(ACMP)E &23I¥ oM, 2007 H R H MEHHUS H2Fot L0 S I2HE
The Thin Line ProjectS ZI8ist 1 QICH MS SRS 2017014 EHAHM(MRE)S
SO, FAMYS AR YUARE HHE ZEst0 AUCH S, AlHcHetw

of S &S AT S W42 XA FO|C.

Seongah Shin studied composition in Chugye University in South
Korea, earned the masters degree in Computer Music Composition
in Peabody Conservatory, Johns Hopkins University, MFA degree

in Sound Design, theatre technology, Performing Art College
doctoral degree in composition in Conservatory, University of
Missouri, Kansas City. As a composer, computer musician, sound
artist and educator, many of her works has been performed over
the years, ICMC, SICMF, ACMP, SEAMUS, June in Buffalo, EMS, Seoul
International Experimental Film Festival, Seoul International
Performing Art Festival, MUSICACOUSTICA, Missouri Repertory
Theatre, and many other veues in music, films, dance, and
theatre. She is currently member of ILIL Sounds, and found of
Thin Black Line Project in South Korea. She is currently an
assistant professor in Composition Department, Music & Performing

Art College, Keimyung University, South Korea.
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Tae-sun Yoo

IHR| D BSHD QU BTN S5 FA 2

ABYSS ok Uk YER 0{TAE| SO MR NLE ZHE T2IYS VS AYH

SZAR0| 7R AMERS Wl Qs Tk Juh/20| SR}, AFXL FYETL S Chypo)
z k.

Tae-sun Yoo graduated from Chugye University for the Arts in
composition (electronic music, BA), Korea National University
of Arts in music technology (Computer Music Composition (MA)),
and completed a Ph.D. in electronic music at Hanyang University.
Taesun Yoo, a composer, sound artist, and performer, is a
musician who is interested in various genres of art, especially
in the convergence of electronic music-based performance.
Expanding his spectrum from electro-acoustic music composition
to experimental improvisation using computer programming., He
continues to experiment with electronic music and performance
through collaboration with various artists, including

choreographers, performers and video artists.

Giuseppe Desiato

ZH HAMOLE
Z4 HIAIOtE = O|Z2[0te| Z=5710|H HAH HASM A HARO| HF6HH ZE|O|TIOf
OfE|AE &S O|0{Lt7t ULt = SEHL LA = AISS2 KA Y0 T3
U0l AT E SIHAM L2\ FHoi| oLt 2E EES20
of|l=
e [

C7itk Oo| 2 HESS WY, B2, 252
H

=
Atole| gtAlofl MFECt Jo AEEL A2 =X AHE FE AMBA 2021(1CMC 2021),
OH[2A 2020(Evimus 2020), 72 YHEZ{RAE! QX I AE|H 2020 (NYCEMF 2020),
oflH| 24 2018(Evimus 2018), =& ZHFE T AMEHA 2018(ICMC 2018), H|ZEA
2018(Echofluxx 2018), O|ZF Z2f|0|A HAE|H 2017(Mise-en place Festival 2017),
JIQHRA 22 2|3 2016(Gaudeamus Muziekweek 2016), O|USHAE 2016(Emufest
2016), HIAE|E OFEMO|2AX} 2016(Festival ArteScienza 2016), 22|11 2 Z20| &
+2' 2015(Le Forme del Suono 2015)2t Z2 T HAE[Ho| A HFEACE
J& ox EAEO| Qs ERMCIo|A Chst (Brandeis University)olA X533t S9f 0|2

ct.

=

I:”‘J_l_

Aty

jo
30

Composer

Giuseppe Desiato is an Italian composer and multimedia artist
currently living in Boston, Massachusetts. His approach to

sounds and visuals has always been made as continuous research
on the malleability of synthesized or found objects. Every
material is meticulously chosen and deeply crafted to create
multi-layered structures that just give an idea of clarity and
strength. Many of his works are influenced by shapes, landscapes,
architecture, and photography. His most recent works are focused
on the audiovisual composition field, particularly on the
relationship between computer graphics visuals (2d and 3d) and
electroacoustic music. His recent works have been performed in
festivals such as ICMC 2021, NSEME 2021, Evimus 2020, NYCEMF
2020, Evimus 2018, ICMC 2018, Echofluxx 2018, Mise-en place
Festival 2017, Gaudeamus Muziekweek 2016, Emufest 2016, Festival
ArteScienza 2016, and Le Forme del Suono 2015. He is now pursuing
a Ph.D. in Composition and Music Theory at Brandeis University

(Waltham/Boston) .

Matteo Tundo

O EX

Ot 2 EE= O|Z2[0te] O FAE|D LHEZO|RAE] FOf RITIT, Z=0f A M

7
o ZKlof| HEBLE HSeB J[EFE iR &, O

F
nt2otet 7t:of L|EIK| S22l (conservatories of Florence, Parma and Lugano)oil A
b

o MZ2 7|a S0 2T WM SACL gHet 0| F, J= 22X EEE EFHY

(Giorgio Colombo Taccani), 8tH|0|2 E2|A ZELIE (Javier Torres Maldonado),
LtC|2 dEMILH(Nadir Vassen)2t B7H 252 Z2stD, 023 2|74 (Marco Ligabu)2t=
UAEZL 2ot2 HARWYOM, AHIER| A|0t2|=(Salvatore Sciarrino), 0|2 H&a|(lvan
aresz), Z2t3 H|= 2 A|QH(Franck Bedrossian)it= F 2

WHYE E71= ALk 19| FAF2 O|HE|0h S, AmjQl, O2[A, AQA, QAEZ|O}, O,

_n
(0]

Q.

o

o
e
=)

=]

&

[>

5

S

=

J

o
olZh 3=, AR, SF0f| M SHESUCE Eot 2021 ABA T AE|H(Impuls Festival),
=

(Mise-En Festival), 2019 Y2 8 me{a] FZI2{3(lISuono Contemporary Music
Week), 2019 01R3|0f & FZI2|3(Outhear New Music Week), 2018 2HH|ZIE|

2 = 2|(Labirinti Sonori), 2014A 1t 20160 C|Z2tX|2L| T AE|H (Diffrazioni Festival),
2016 Of| AE|O|E m|oj|&2tLt(Estate Fiesolana), 2018 22{AE S& HAE|H(Cluster
Music Festival), 2018 QIE{LHA'E YA EZ | AE| FX| A(MUSLAB), 2017 OUA
UAEZHTAE FE| HAE|H(OUA- EMF), 2017 = F X H|0|(New Music Day)2t

Ze ZH 39 HAEHM ZHZIIE Fo{StRCt 19| HESE2 RAER|O} H|QUILEC

2| 22 otztelo] KEFH(International Competition Academia Musica),

Hl163| Ef= 2H| =57t 2R 2(Thailand International Composers Competition),
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=R =7 2] 2 "X|Ef C| L EHCitta di Barletta)", 2Hf|= MLjotct xt5 232
(Alvarez Chamber Orchestra Composition Competition) § %2 2H| g0 M= A2
St FHEE|RACE 2019\ A0 A 2020 7HX] = o|k2|ot T2 St (Darfo Conservatory)

Sot guss syt

Matteo Tundo is an Italian composer of acoustic and
electroacoustic music. His primary interest in composition is
the perception and cognition of the sound event, the neural
mechanisms that lead to the signification of sound. His work

is focused on the application of neuroesthetics in musical
composition. After his first guitar studies, he devoted himself
totally to composition and new technologies, studying at the
conservatories of Florence, Parma and Lugano. He studied,

among others, composition with Giorgio Colombo Taccani, Javier
Torres Maldonado, Nadir Vassena, electronic music with Marco
Ligabue and he attended specialization courses with Salvatore
Sciarrino, Ivan Fedele, Yan Maresz, Franck Bedrossian and others.
His compositions have been played in Italy, Germany, Spain,
Greece, Switzerland, Austria, United States, Iran, Korea, Japan,
Australia and he has participated as composer in international
festivals: Impuls Festival (2021) EAR_Electro Acoustic Room
(2020), Mise-En Festival (2019), IlSuono Contemporary Music
Week (2019), Outhear New Music Week (2019), Labirinti Sonori
(2018), Diffrazioni Festival (2014, 2016), Estate Fiesolana
(2016), Cluster Music Festival (2018), MUSLAB (2018), OUA- EMF
(2017), New Music Day (2017). His compositions have been awarded
or recommended in international competitions: International
Competition Academia Musica (Vienna, Austria), 16th Thailand
International Composers Competition, International Composition
Competition "Citta di Barletta", Alvarez Chamber Orchestra
Composition Competition and others. For the academic year 2019-
2020 he taught Music Informatics at the Darfo Conservatory in
Italy.

Sophie Youjung Lee

Composer

|82t MRS AT AEIH| M 2142] ZHE 'fish for video and electronic music'7t 274

EIAT 48 ME FRSHOIA 21 '0ISSAH'0IA ‘621 AFXE flet HalX|Q| ek Tt
EHEIACE #A O = ZE0|R2 I M TRSAES At S0 UL

Sophie Youjung Lee graduated her bachelor in traditional
composition at the Korea National University of Arts in Seoul
South Korea and earned in 2020 Master's degree with exellent
grades with Professor Johannes Schdéllhorn at the University

of Music Freiburg Germany. Her orchestral piece was performed
by several traditional Orchestras. And her ensemble works and
solo works have been performed several times in South Korea,
Japan, Germany and Italy. In 2019 she participated as composer
at the film Festival "L'ARTEin IMINUTO" in Milan Italy and also
at the festival for Korean contemporary music by the Korean
cultural center, ARKO in Berlin. In 2021 her work 'fish for video
and electronic music' was shown at the Teheran International
Electronic Music Festival in Iran and her ensemble piece 'Song
of Gemel trees' was premiered at the Music Festival by National
Orchestra of Korea in Seoul. She currently studies Electronic

Composition in the master's course in Freiburg.

David Nguyen

2 EAE g9 &TJto|ct. ZHE S4S TN B3t 39 KT

S7CE oxi J9f B AlE ZEXE ALA =Y, S St

=
=
FADE So2 Z=35h= 0|0 ILHAMOZ QlFe2 H|ojH| == 620l 22

CH2E of
HEZ & 5% HAE[H(Buffalo New Music Festival)oflA 3HE st 1 ot50f
8tH| 2 H(Harvey Sollberger), OtEl 22| =4|(Martin Bresnick), 2K #|0|&X

(Roger Reynolds), 22t0|¢1 T{L|Z(Brian Ferneyhough)2t &H MAt &9
=0{tQtrt. CH| == oF7| I2H R = (Ake Parmerud)2| X|2] of2ff HAE|H DMEO
gE™MoZ Ho 1, Ot E gHo| 2 (Annette Vande Gorne)2t R0t T =2 S2|1#|0|2t
(Joao Pedro Oliveira)el =22 T o 2| K| Of7IH|0| AEX|M YA EZO{TAE
(Musique & Recherches Academie d'ete de composition electroacoustique)oi|
Ao oM, E0FA T12HIS (Thomas Gorbach)Q| X| = Of2f AFRE 0212 E 0|
H|AE|#H(Sounds Around Me Festival)ofl #044Ct. =3t Ji= o|&7t Z2HE L0t
(Robert Normandeau)oil 2|3 0 E3HE| OFE ME{(Atlantic Center for the Arts)ollA
H&0R #Esly| = FCh CHE AHES &, 29| HE2 YHEZ L I O|EYAE
I AE|H(Electronic Music Midwest Festival), 72 L EZY SX| HAE|H(New York
City Electronic Music Festival), A|H{A(SEAMUS), E2E =X YAEZ20|{TAE

A Z XY (Toronto International Electroacoustic Symposium), 2H| ZEE g9

e

AW A (International Computer Music Conference), X153 AI2E & R HEE
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AW AA(Sound & Music Computational Conference), 2018 O|& Z&{|0|A B4
QE ABC|Q(MISE-EN Place Bushwick Open Studios), 2018 ¥|3%] ZHE|A AHEZ
| R AE| B B AE|H(Practice Electroacoustic Music Festival), 2H|0|A O+ 2tC|of
(Spaced-Out Radia), A& & o OLE F&| HAE|H(Washington State Festival Of
Contemporary Art Music), CEMI A|Z(CEMI Circles), 2tA2AH(MOXSonic), | Z2{|X|2L|
HE|o|C|of HAE|E(Diffrazioni multimedia festival)oll M HFE|QUCt. I of{E2)0|=
(ABLAZE) 2| ZEAtO M YA EZY] OtAEZ LZHM(Electronic Masters Vol. 7) &2
YHEMD, E21 ZXH(Misprints)= 2019 A 123] HlARZA HXtSE 222 (Destellos
Electronacoustic Competition)oll A HZE= HollS QAT =3t X 132 CIARZ A0 A
5|0jgt RAHAdumbrations) 2 29|E kXM 90| E AERME (Weight Stranding) 22
Z2| AlH| 2019(PRIX CIME 2019)0lA %5 = =0l @211, ASCAP/SEUSAIAA0A 2212
KEX|ZHEL CH|E 8292 25 Z0[L| thi3HOld Dominion University) ol BtAL &H91S
ghor, 1 oA Q=R 0| FtATIZE (Andrey R. Kasparov)2t Ob3 HH A (Mark
Chambers)et &7 2Lt J& Ye|=0] theh ofutt-4 T2l (he University of Illinois
Urbana-Champaign)oilAl &AL 89| S F[Sotn ®ix 29 o =%t 2hd o kAt IS dhe
f

Z0|H, Mt E[t|0|(Sever Tipei)2t A2 2t0|0{E(Scott A. Wyatt)2| X|=E &1 L.

David Quang-Minh Nguyen is a composer of concert music. Along
with the concert music that he composes, he also enjoys doing
sound design for film. His current interests lie in composing
acousmatic works dealing with multi-channel loudspeaker

expansion, sound spatialization, and immersive audio.

Being recognized nationally and internationally, David has

had his pieces presented at the June in Buffalo New Music
Festival, during which he received individual master classes
with Harvey Sollberger, Martin Bresnick, Roger Reynolds and
Brian Ferneyhough. David was an active participant for Festival
DME under the direction of Ake Parmerud, Musique & Recherches
Académie d'été de composition éléctroacoustique under the
direction of Annette Vande Gorne and Jodo Pedro Oliveira, and
the Sounds Around Me Festival under Thomas Gorbach. He was also
selected by Master Artist Robert Normandeau for a residency at

the Atlantic Center for the Arts.

Among others, his works have been performed at Electronic Music
Midwest Festival, New York City Electronic Music Festival,
SEAMUS, Toronto International Electroacoustic Symposium,
International Computer Music Conference, 15th Sound & Music
Computational Conference, 2018 MISE-EN Place Bushwick Open
Studios, 2018 Third Practice Electroacoustic Music Festival,
Spaced-Out Radia, Washington State Festival Of Contemporary

Art Music, CEMI Circles, MOXSonic, and Diffrazioni multimedia

festival. He has been published on ABLAZE records Electronic

Composer

Masters Vol. 7 and received an honorable mention for the

XII° Destellos Electroacoustic Competition 2019 for his work
Misprints as well as achieving 2nd place for XIII° Destellos for
Adumbrations , a finalist for PRIX CIME 2019 and won 2nd for the
ASCAP/SEAMUS award for his work Weight Stranding.

David Q. Nguyen holds a BM from O0ld Dominion University where
he studied with Andrey R. Kasparov and Mark Chambers. He has
received his Masters and is pursuing a Doctor of Musical Arts
degree at the University of Illinois Urbana-Champaign, where his

primary teachers are Sever Tipei and Scott A. Wyatt.

Chae Yun Sim

Hxig
O|Stoixtcetul Ztaut £, WX 2|2 S32] MAS2f AHRE EH0{, WONWOORI live
in Seoul 2=, O|HA|E EHA <0|F2E Z= X} Doppelganger> AHRE &0 -

A ShRE TSt =T 2 A SAHI=Z X2t [t 5

Chae yun Sim graduated from the department of music composition
at Ewha Womans University in Seoul, and she is currently studying
eletroacoustic composition at Korea National University of Arts.
As a sound artist, she worked at Bang Jiyeon's recorder recital
and Immersive Performance <A Double Walker: Doppelganger>, also
worked as a sound director at WONWOORI live in Seoul. She awarded

the first place at Fest-M 2021.

Joon Han

=4

Audiovisual OtE|AE ZZ7} TER|AH

rot

Master of Music at Goldsmiths University of London (Sonic Arts)

Sound designer and music director at Samsung Electronics

2020 SXSW Short animation 'Slug finger' (Music Composer)

2020 Brighton Fringe 'This is not a solo dance' (Performance music composer)
2019 AVA festival Emerging visual artists

2017E5E 2020 87X =2 7|82 Z Audiovisual composition

Sound arts HHEQ 2 SITIR-Z, OfL|H| 0|, FAEF0]| =2t 22 CIefst 20E ZEAIA

i)
>
e
OoF
<
>
A
23
1o}
=2

AL QUCH sxH= $H=20l|M field recording, Macro capturing, Improvisation music
52 Sl MER ZES 7|3 Foi| AL
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Audiovisual artist, Composer, Field recorder

Master of Music at Goldsmiths University of London (Sonic Arts)
Music director and sound designer at Samsung Electronics

2020 SXSW Short animation 'Slug finger' (Music Composer)

2020 Brighton Fringe 'This is not a solo dance' (Performance music
composer)

2019 AVA festival Emerging visual artists

Joon Han is a composer and audiovisual artist who organically
connects visual and auditory movement. From 2017 to 2020, he
started producing audiovisual compositions in London, and

based on sound arts, he is unfolding various fields such as
contemporary performance, animations, and site-specific art.
Currently, he is planning new works through field recording,

macro capturing, and Improvisation music in Korea.

Larry Gaab
22| 4

22| of5 7= 012 Efolct. i 0] Lo} 12 (Chico)ofl 2 T8te] ot
ARCIQ0A EBic. 10| SHESS e0| T2 HAE| D, of AL} YAEZY opy|2

i}

DelD HEE MY B E8 0|2

Larry Matthew Gaab is a native of the United States. He composes
in his music studio in Chico, California, U.S.A.. His body of
works are for tape alone and for mixed acoustic and electronic
instruments. The pieces utilize improvisation, composition,

and computer generation. His works have been selected for music
festivals and concerts in the United States, the Americas and in

Europe.

Jodo Pedro Oliveira

Zo} Hl=2 Sa|u|o]a}

20t ROt HER S2[H[0|2h= ArE} Hittat 22| T L|OF CHSto| M == 20Fe Mt WS
20 ACHL J= 2|ARNM QEZHHF &5, AXS SEUCL £oH AL BRO| A=
78 ol S 8iAL & 9(S OFECE 19| XE0|= 2, 23 S, ALt
LAEZORAE F0f, 2|10 HHHMQI H|L|RI} QUL O= BEF LYHEZOLRAE
g9t 23 2(Bourges Electroacoustic Music Competition)oi|A] 37H2] &S 4-0f8tn,
A2 A= OFXIAE|2|S A(Magisterium Prize)1t 7|78 2% E8A4(Giga-Hertz Special

Composer

Award)g At OM, HELREZA 232 (Metamorphoses competition) oA CHAHS

gk, ofopsH-HIFEMA A-2tA 22 2(Yamaha-Visiones Sonoras Competition) ol A CHA!

af
BEI7} H 222 (Musica Nova competition)0i| A CHAS 40f = 5§ ZHHOZ
5009 7Ho| A4S YLt Ji= IEEZO| OtH|0| 2 CHEt W (Aveiro University)et EatE ol
O|LtA HM|2to|A et skl (Federal University of Minas Gerais)olA WM E X ULt
Jo smsole XS0l A2l R 7|Aket 20M|7] St o 20 et Ho| QlCh

(il

www.jpoliveira.com

Composer Jodo Pedro Oliveira holds the Corwin Endowed Chair in
Composition for the University of California at Santa Barbara.
He studied organ performance, composition and architecture

in Lisbon. He completed a PhD in Music at the University of

New York at Stony Brook. His music includes opera, orchestral
compositions, chamber music, electroacoustic music and
experimental video. He has received over 5@ international prizes
and awards for his works, including three Prizes at Bourges
Electroacoustic Music Competition, the prestigious Magisterium
Prize and Giga-Hertz Special Award, 1st Prize in Metamorphoses
competition, 1st Prize in Yamaha-Visiones Sonoras Competition,
1st Prize in Musica Nova competition. He taught at Aveiro
University (Portugal) and Federal University of Minas Gerais
(Brazil). His publications include several articles in journals
and a book on 20th century music theory.

www.jpoliveira.com

Hyunsuk Jun

ra
e
x

2
o
o

AM2 FAc|s0St, st=0lEEEstu, QAER|OF D XY SUE S
I
=

0=, 5, o|Z2(o, &I|oll, 2L AE2|0f

, , BEHE, AQA AQH 52, A2 SN HES
LHSIF M, ISCM, SICMF, Impuls-Festival, TACTUS YOUNG COMPOSER'S FORUM,
L'Espace du Son Festival, MAtera INtermedia festival OflA] &M, SrESICE.

=13
=
QAER|O BB TBT, D2tE SATTY 44, #ELOIO{ORZIAF(H)2l8] 6005
A

714 Aol HE 9i52 Witk o|e2lop £ 1505 THBB0IM 19] U HEN 24,
ITHTOEHAZ| AR SHITXNZS LS 2 191, BHE MOt TAT| M S 2 29 LYSHAUCH
QHAER}T <VISTARA>E 2013 BRI MEHTH AT, ARKO BHEREIS4A,

2017 B2E F2prteEonY M7\, 2018 HAS L2l (ISCM WMD 2018 Beijing)

Ol M HZE|UCE HXY Z=A o, o|=toich, MR, et=0aZeetuo| £ZF0Ct

Hyunsuk Jun was born in Seoul, Republic of Korea. Studied at
ChuGye University for the Arts, Korea National University of

Arts and Universitaet fuer Musik und Darstellende Kunst, Graz,
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Austria.His works have been performed at various countries such
as USA, Germany, Italy, Belgium, Swiss, Sweden, Austria, Poland
and Japan. He was awarded to Austria in Styria 60@ anniversary of
the Congress commission and Music Promotion Prize of the City of
Graz 2012 (Musik Foerderungspreis der Stadt Graz 2012). He won
the 1st prize in International Composition Competition ITALY 150
and the 2nd prize in Karol Szymanowski International Composition
Competition, also is the winner in International Composition
Competition FRANCO EVANGELISTI 2013.His work <Der Schatten des
Wassertropfens> was published by Casa Ricordi and another work
<The Garden of Kronos> was published by Suvini Zerboni. His
recent work <VISTARA> for Orchestra was performed by Krakow
symphony orchestra at Krakow(Poland).

Seunghyuk Lim

P

Yasie aAolacistnet S P SO0l D2, SU YIS SATHSIO|A
HALS O AT 2BABAOH, Hols, B2 B YR, 0]5A U2 AABHICH

$7} ISCM, ACL-Korea, 89121, HAtgorgs sl@o2 &5 Fo|ct

Seunghyuk Lim, born in Korea, earned a Bachelor degree in music
composition from Chu-Gye university of the arts in Seoul,
Konzertexamen in instrumental composition at the University

for music Saarbricken, and Master degree in electronic music
composition from the University for Music in Kéln. He had studied
under Prof. Inho Park, Theo Brandmiller, and Michael Beil.
Nowadays, and he is teaching music composition as a lecture at

several universities in Korea.

Mara Helmuth

Ozt @2 A (Mara Helmuth)e =4 @ S¢t M E=2Y 9 ZHE 39 =31t o710
FEMOZ HOHYALE 2|2 ZE0= HILIA ALRREES J|RO 2 Bt 8xiid 2| 2C|2 2t
2 E(Racket Routes), @ AMX|(Menger sponge) 22 7[HIOZ ¢t H|C|2, 2y

AT0|A(Opening Spaces), ALl =g 7|8to2 ot ERE, Zataly, 22|10 H|Y

o
=

ots Q|gh J2{m ofH, 2 HE2(Cold Brew), HIE2HE 1} B 29 or
S5h= 2MI(Onsen), ZHAke Al 7| gto] MX|ZHE, 128t X|¥(Tranquilarea) S0 ALt

w~
T4 HA MAILHE| chst(University of Cincinnati)2| S2fchst ZtZat m 40| Xt ZEE]

Composer

Sof ME(ol AT B0 YO0, IR0 HEE S YT TZIUS HUYCt
J49| gote 39|, R, ofa BZH0IM MAHOZ BHEIYOH LZO0HPARMA),

0| =BHINNOVA), HEHE AF2 E(Fundamental Sounds), MEFRZ(CDCM),
QE AH0|A(Open space), YA EZL T x{ch(Electronic Music Foundation),
o220l =(Everglade) S2l Sttofl +Z2=0f ULt 4= =R 7t0|x}t S2t2|HIE|AEO|H
Et27tE (tarogato)2| &l | AT 4 (Esther Lamneck), H|E2HE HAZEXL =4 gt spA
(Joseph Van Hassel), 2ata|4l #Z=x} ot=ajo} #A 24X 2(Andrea Vos Rochefort),
Etet7| HFEXIO|RE ZZ 7ol U 2E(Allen Otte), E2t2|4l HFX} 2ilH|7} CHLE=(Rebecca
Danard), MAZ AZXIo|Xt 2t 710l 2] HHOFE 2 (Rick VanMatre) S2| HFEXtE1 ZH Q)
SHA| EEFOL Jue dre 24 MM HEY 3t 39, Q2 55 AFt HEHA
= Z39 25 ol&
ElX| OHE F0

2|1 RTemix Sof T2 2 A0S E ettt 1= Ho|Fof

o

AN
SIS 2l F el XSS USAUACL Sthh= RCH ZEEo| A=
E A

Rl
o
2
QO
0O
>
QO
S
o
3
c
=
wn
kel
o]
c
=
5
D
=
0
n
=
Tl
40
rot
;S
i=)
[
n
i
Ot
I
rr
O
(@]
=
ot
0x
muin
i)

215101 BHE ZH0[Ck. T4 MIT ZTHAS] ZIFE S M2

Rl

MUl

(Computer Music Journal)
SOl o ZZote| L2 E JHs3t 37 2
9(Sound and Video Anthology 2019)2 M &Y.
AZ

Z+2||E|, Bi2| EE2fA(Annea Lockwood, Carla Scaletti, Barry Truax)2| ZHZ0j|
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7HE(Brad Garton)2| X Stof| ZH[0F CHEtof| A kAt
2| 0| TS OfHFLE-2FH|QI0f A AAL St E RHQICE EHLIAS X[

o
rot
roe
m
=
S
1>
[
0%
o
inl
2
In 4

Mara Helmuth has been enthusiastically involved with electronic
and computer music composition and research for decades. Recent
works include Racket Routes, for eight-channel audio, based on
tennis sounds, Opening Spaces, for video, based on a Menger
sponge model, Cold Brew, a graphic score for flute, clarinet
and fixed media based on the coffee genome, Onsen: Hot Springs,
for vibraphone and fixed media, and Tranquilarea, for virtual
reality installation. She is currently Professor of Composition
at College-Conservatory of Music, University of Cincinnati and
director of its Center for Computer Music, where she developed
a program of courses in computer music. Her music has been
performed internationally at conferences, festivals and arts
spaces, and 1s on recordings from PARMA, INNOVA, Fundamental
Sounds, Centaur (CDCM), Open Space, Electronic Music Foundation
and Everglade. She has collaborated extensively with performers

including composer/clarinetist/tarogato virtuoso Esther Lamneck,

vibraphonist Joseph Van Hassel, clarinetist Andrea Vos Rochefort,

percussionist/composer Allen Otte, clarinetist Rebecca Danard and
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saxophonist/composer Rick VanMatre in works for instruments and
electronics. Her research has involved wireless sensor networks
and music, Internet2 improvisation and performance, and the
RTcmix music programming language. She created two installations
for the Sino-Nordic Arts Space in Beijing, one for the Teach

and Tour Sojourners organization in Kampala, Uganda, and one

in collaboration with CCM students. She curated the Sound and
Video Anthology 2019 in the Computer Music Journal Issue 43:4
from MIT Press, with a downloadable three-concert collection of
works by women composers. Her writings also include analyses of
works by Annea Lockwood, Carla Scaletti and Barry Truax, and

she has written about gender and computer music. She was on the
International Computer Music Association board of directors or in
officer positions for over a decade, serving as its newsletter
editor, Vice President for Conferences and President. Her early
work involved programming a granular synthesis application,
StochGran, an interface to Cmix which compiled instruments in C,
and fixed media compositions Mellipse and Dragon of the Nebula.
She holds a D.M.A. from Columbia University, where she studied
with Brad Garton, and earlier degrees from the University of
Illinois at Urbana-Champaign. She also plays tennis and practices

T'ai chi ch'uan.

Erik Deerly

ol )

o2 izl ol Chelol A A2 £4B HIFY AR OlE|AER, 0|2, OHAloL,
Felof M HAIZ okn QICh 10| HES 322N Fol H7o) IFO Am, N2, 9,
Az, 2213 230l chst .09 S ¥olE 2r|o0x Fst,

dxlols, 22|20 2HEE

t

SHRFEl ALRITER| ZXQUCE ESH 5 T2E|0{A QI 3 2|0f|0|E[HIE| JHE
(New Frontiers of Creativity Grant), 0{2{ GotH| A|AAl AR A

QIE{E| =2 (South by Southwest Interactiv), 2 (Lumen Prize selection), | AE|E|t
OtE (Aesthetica Art) S2| AlMAOIAM M-S =AMCL &= S| QlIC|otLt et IR
(Indiana University Kokomo)2l #0|C|0f W42 X FO|C} A2 £ Y02

AS TAl, &G 8! SH0= MZH|OF oH| AtEQ| H|G| || X 2 H| H|C|R HIAE|H

>

HIO| AFRAYAE

25(VIDEOMEDEJA International Video Festival 25), $= ZIZ 2| CICA O|&2H(Czong
Institute for Contemporary Art), &7t2| 2CHHAES| PH21 Z2{2|(PH21 Gallery),
L2t Of2tzto] 2X| ZE & HIC|R HAE|[H(Maracay International Film & Video
Festival), O|Et2|0F I X|oto] 2| &2 AHA HAE|H 2021 (Resilience Festival 2021)S0|

AL
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Erik Deerly is an award-winning visual and sound artist,
exhibiting across the Americas and in Asia and Europe. His work
focuses on the exploration of synesthetic experiences and is
driven by interests in perception, cognition, time, and movement.
Erik's range of work includes audio, film, installation,

and expanded photography. Awards include a New Frontiers of
Creativity Grant, multiple film festival honors, a South by
Southwest Interactive prize, a Lumen Prize selection, and an
Aesthetica Art Prize. Erik is professor of new media at Indiana
University Kokomo. Recent or forthcoming exhibitions, screenings,
and performances include VIDEOMEDEJA International Video Festival
25, in Novi Sad, Serbia, Czong Institute for Contemporary Art, in
Gimpo, South Korea, PH21 Gallery, in Budapest, Hungary, Maracay
International Film & Video Festival, in Maracay, Venezuela, and

Resilience Festival 2021, Foggia Italy.

LEALE
Oooco
HYES2 ME2 7|HC R &Fsh= 21710} 20141 oh=a =30l =2 /2ol M F2tst

SR 20l MEE 0 HE|D|CI0f S22l " Q14|
OF HO{FE J= 20165 H 2017ENK| 2X2 It HotRY
2M 2E5tH AAER EE0l "o d", "I|AN 2" l
2017HEE 2018EMK = MSESM T F2tet Zeoe3T FYUESXI A MAPY)

o
AR E0| MYE 0] 29 HESE FHE "DIMYRTS"S ZHSIUCE MSTHE

o o

Lt

o
9|
The Scott Huston Zt=4t, Tangeman Sacred Music Center Award S $=A35tFH M,
19| ZE Awaken2 Ablaze RecordsOll A ZTHE[ALCE ST = MSUSNED SAWSH

n42 X Folct,

Sangbong Nam is a composer based in Seoul, Korea. After his
composition recital, "Night: Yinshi(Dawn)" as a selected artist
of Arts Council Korea in 2014, he composed his music as a
Composer-in-Residence with the Gunpo Prime Philharmonic Orchestra
in 2016-2017. He was also a selected artist of Seoul Foundation
for Arts and Culture in 2017-2018 and presented his another
composition recital, "Fine particle::Vibration". He received his
Bachelor's and Master's degrees in Music composition at Seoul
National University in Korea, and received his doctoral degree
from the University of Cincinnati College-Conservatory of Music

in the United States, where he received 2nd prize at the ASCAP/
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SEAMUS student competition and was awarded the Scott Huston
Award and Tangeman Sacred Music Center Award for composition.
He is currently a professor of music education at Seoul National

University of Education.

Jorge Garcia del Valle Méndez

ZX| Jt2 A0} & W2 Hi| =

ZX| 7k2 Alof @ # 2 BIE| =(Jorge Garcia del Valle Mendez)= S 0f A EJO{%tX|2H

ARl RE AIES ELHT JR0A Hheot TS RO 1996 EH S0
E

24 2012 BRYCL J9| T AEAS AIZte HRAO 222
=2
=

= 2
22| H2|(sound processing)ofl S 2t =Y
Eof| Ml tE Z40|UCt D= 3 Hie HE|E LA (Bassoon multiphonics)2l
CIXIE 2400] CHslf 715k, St S0 88 &l= HEIXLHA9 A2| JHs-H0l| CHSHAM =
ATFCE 19 Zet2 0|2 Ye|o| thEte| MutEr]| Of2E|2te Al4HAl(Salvatore
Martirano Composition Award of the University of Illinois), S| ZA|NH FX|32IE
A4 (the Sachsischer Musikrat Composition Award), 22|10 ZLtE 2K 232

E RX|3 YA EZORAE|3 (Concours International de Composition de Musique
Electroacoustique de Monaco)dlA Xl Q1H S BIQICE L3t 0|Z20f|A LHEZY
Sx 0]EYAE HAE|YH (Electronic Music Midwest Festival), =20l A& QE{LHA
d #HH T HAE|E (SICMF Festival), 01=20M 55 YHEZO{TAE FE HAEH
(NYCEMF), =Xl AFE FE AHTA(ICMC), O 2|otol|A] O|AFHAE (EMUFest),
ChetollM /34 2 AFE RE HE L2 HIE2X| (WOCMAT)SE Eatet 32

=H|0l| FoAUCE.

Jorge Garcia del Valle Méndez was born in Germany, but grew up

in Spain, where he studied bassoon and composition. Since 1996

he lives in Germany where he studied composition and electronic
music. His compositional style is based on the articulation of
time through sound structures, often through electronic means

as sound generators or as a method of composition. Through
electronic music he became interested in digital analysis and
sound processing, which he has applied to theoretical and musical
works. He has also researched into digital analysis in Bassoon
multiphonics and their sound possibilities in the application to
contemporary music. Several prices gave international recognition
to his music: the Salvatore Martirano Composition Award of

the University of Illinois (USA), the Sachsischer Musikrat
Composition Award (Germany) or the Concours International de
Composition de Musique Electroacoustique de Monaco. He has

participated in numerous festivals, including the Electronic

Composer

Music Midwest Festival EMM (USA), the SICMF (South Korea),
the NYCEMF (USA), the ICMC, the EMUFest (Italy) and the WOCMAT

(Taiwan).

O|OtL|AEQt QEZ AFXIZ N
o ZEg M R AE D YAER-0{TAE S HEo| CHED 7|1 SA4S Zfxot
~(Intellectual Worlds of Johannes Brahms

International Conference), J2t|0t0|0f A|AHA] 301 HAHGrawemeyer Award's

30th Anniversary Conference), W22 A7} et ALietA A (University of Nebraska's

Chamber Music Institute), @A EZ Y G| 0|=¢|AE(Electronic Music Midwest),
SL|2 300 C|X|E OFE HIAE|H(Studio 300 Digital Arts Festival), 78 YHEZ0{ZAE

[ HAE[H(New York City Electroacoustic Music Festival), 2HEZ <] FZ| O|AH

(Electronic Music Eastern), 22|10 0|2 UAEZ O{TAEl S NA| HT{ZA (SEAMUS

conference)0il A 12| ZHES MERCt T ASCAP ZE 2E 2 X371 A[4H4(ASCAP

Morton Gould Young Composer Award), 2H|H 2 Mt FX| HAE|H(Belvedere

Chamber Music Festival), 0|2 2EZ7IL|AE Zt2 ZAALS| (American Guild of Organists

Composition Competition) OilM %5 T EZ SROM, oto|2et = thstu 72|

=3 AAiS (lowa State University Carillon Composition Competition)2t |2t

22| Ho|7 &% ol FACiZ](Vera Hinckley Mayhew Creative Arts Contest)0i| A

HA&S +AstRICh & HI22 MTh(Barlow Endowment)2| Al 17%] 21M|7] |0t

2R 2(17th-annual 21st-Century Piano Competition)ol MAIR|H O =2 &ofstn

2M|0|X| OtE HFL|E|(Osage Arts Community)2| £ 0|F2| 257} MZX|H(Mid-

Missouri Composers Symposium)ollA T Aoz Astn QICt J& Ye|eo| et

(University of Illinois) ol Al kAL 5t9IS FH ST 3 #|0|HAZ = (Bakersfield)ofl U=

Za|ZL|of 3 chst(California State University)oilA 29f 0|21t X5 2ofe| Zu45

o QAct

mo

Composer Kyle Shaw writes colorful, energetic music, in acoustic
and electro-acoustic mediums, tailored to the people and
circumstances of their occasions and informed by his performance
experience as a pianist and organist. He has presented his work
at the Intellectual Worlds of Johannes Brahms International
Conference, the Grawemeyer Award's 30th Anniversary Conference,
the University of Nebraska's Chamber Music Institute, Electronic
Music Midwest, the Studio 300 Digital Arts Festival, the New York
City Electroacoustic Music Festival, Electronic Music Eastern,
and the SEAMUS conference. He has been a finalist for the

ASCAP Morton Gould Young Composer Award, a prize winner of the

Belvedere Chamber Music Festival, the American Guild of Organists
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Composition Competition, and 1st-prize winner of the Iowa State
University Carillon Composition Competition and the Vera Hinckley
Mayhew Creative Arts Contest. He has been commissioned by the
Barlow Endowment, the 17th-annual 21st-Century Piano Competition,
and has been a resident fellow at the Osage Arts Community's

Mid- Missouri Composers Symposium. He earned his DMA from the
University of Illinois and is currently assistant professor of

music theory and composition at California State University,

Bakersfield.

Serin Oh

Al

QAN|ZI2 Ol XITHS W SofThSt =1t Bl & CHEHRIS Est 0| AEDH SATHSI0] A

BEQLCH. Midwest Composers Symposium, USF Composition in
Asia, International Computer Music Conference, Dot the Line New Music Festival,
The keyboard in the 21st Century Conference at HKBU, UNK New Music Festival,
Cincinnati Song Initiative, MUW Music by Women Festival, CMS Northwest Regional
ConferenceS0llA MAEE ZHEg LHSIACE New York Dance & Arts Innovations Ol A

Z |3t M3 International New Vision Composition Competition0f| A $=AHStH O,
SPLICE Institute & Festival, Oregon Bach Festival Composers Symposium,
St. Petersburg International New Music Festival S0 M2 =0 &7}t5t% 0, CCRMA
St 2ES £Z2OIQUCE HE0| 2 39S 3|0|2Centaur RecordsE Solf W HSHFCE.

A MZofs| o Yt HIZIEFARX|A ETRSZ &F FO|C.

Serin Oh holds her BM and MM in composition at Ewha Womans
University in South Korea, MM in composition and piano at the
Eastman School of Music, and DMA in composition and computer
music at the College-Conservatory of Music, University of
Cincinnati in USA. Her music was selected and performed

at Midwest Composers Symposium, USF Composition in Asia,
International Computer Music Conference, Dot the Line New Music
Festival, The keyboard in the 21st Century Conference at HKBU,
UNK New Music Festival, Cincinnati Song Initiative, MUW The Music
by Women Festival, and CMS Northwest Regional Conference. She
is a third prize recipient of the 3rd International New Vision
Composition Competition from New York Dance & Arts Innovations.
She participated in SPLICE Institute & Festival, Oregon Bach
Festival Composers Symposium, St. Petersburg International

New Music Festival, and CCRMA summer workshops. Her music was
released by Centaur Records. Serin Oh is a member of New Music

Society and a research fellow of the Veritas Musicae.

Composer

Nicola Fumo Frattegiani

LIZ2} £ TR
LIZat T2 mafie|xtL| = o|2halote] HZXtol|l M Efolton, 2 2LF thatu (University of

Bologna)olA o2, St 3HS MEstn 20IX| = (Luigi Nono)2l ZHEQl "QIE3]| 2kt

1960(Intolleranza 1960)"ofl thet =202 +MEAFCL 1 = J& 20tiEtn E2
HIZ27LEFH(University of Rome "Tor Vergata")ollAl 1900 Aol S2f 23HThe musical

cultures of 1900's)2 MAL HHE ZESID, HRXIQ T2H AT S2t3 K| S
("Francesco Morlacchi" Conservatory of Music of Perugia)ollA "2l E2 ] Sota}
M2 7|s(YHERL S xHx 3hH™)"of it HAL 3H9IE #ISote] 25202 SURILCL
J2|3 2|X|u L T M|(Licinio Refice) S AMM 'FEl o2 T AI_Lcl-1|(Mu5|c of
Frosinone-CIX|E A& Zt Mz} 2bd)'of M "YHEZ L] 343t 22 7|&"0f thet o™
SEE ™ol Mt HE g RECE EYIALL

NEE2 ICMC =X HEEH S HHAA(3H=2-E2))( ICMC International Computer
Music Conference), $t=9| M2ZHZAEE SA4H|(SICMF), 0|20 78 YHEZ

R AE T HAE|H(NYCEMF), =8 ZHEH F& AHAA(ICMC) FF 2 Otololo|

| AE|H(ISCM), LA EZ0{RAE! Ht tHA (Electroacoustic Barn Dance), /A& F2ICY
UHEZO{RAE] O|L| HAE[H(WSU ElectroAcousticMiniFest), HAHO] OFEZH
(Earth Day Art Model), M153] =X 1= ®3] AHTA(International Gothic Association
Conference), STUDIO 300 C|X|E OlE HE FX| H|AE[H(STUDIO 300 Digital Art

and Music Festival), 0|=2| M|13] 2| H|C|2 OFE M| AE|H(1st International Video Art
Festival), O|Ef2|0te| SMC AHRE & RE HEE HAHEA (SMC Sound & Music Computing

Conference), O I 2ti|0F 2H| 7 X 2T AE|H (Atemporanea Festival International de

g

Musica Contemporanea), HIAEZ A of&, 2t8h 8! 7|= Rh(Foundation Destellos art),
Ot23lE|L}9| 2t =2t Ot ADIE|FHLa Hora Acusmatica), HAEH FEx{z{ o=

H| &2 X (Festival Futura Mondes Paralleles), Z&tA 0| Iy Z2lA 242 (Finale Prix
Russolo), 2H|Q19] AF2A|A HAE|H CIE{LHM'E = OtE A 20| RE|FH YUER
OFRAE|FHSynchresis Festival Internacional de Arte Sonoro y Musica
Electroacustica), S22 ollH|2A At2227] ofo| = ®X} S8 9 AlZF 29 (Evimus
Saarbrucker Tage fur elektroakustische und visuelle Musik), HA| 22t Ea}& 9|
Ro|AER QAE MY E FXIFH YA ER{TAE|FH (MUSLAB Muestra Internacional
de Musica Electroacustica), IZEHA QUMY HE H3t B AE|H(Echofluxx
International Festival of Experimental Film), #|Z 33t=2| 32| tiA = Zo|Eg
(Music, Dance and Poetry), 2|2 BAER|, Sstuto| ASER0] 2Het A A (Audio
Mostly a conference on interaction with sound), BFE/RMA St 1@l A2 A (BFE/
RMA Research Students' Conference), 8%, 7|& % oto|C|o{e| 8 =X|2|2 I
Z=H|(Convergence International Conference/Festival of Music, Technology and
|deas), 0|= Z20{ H|AE|H(Noisefloor Festival), AF2E/0|0|X| - AZ|2} A& Z} of| &2
EF(SOUND/IMAGE Exploring Sonic and Audio-Visual Practice), @22 &= o[0|X|
H AE|H (Altered Images Festival), CH2H2] WOCMAT ZHZA NTHU ZHEE 39 2
QLR 7|& =X Y3E, sF2 =5 BRHE S H3|(ACMC), FHES| H| 143 QIELIA L

E BX|7t QHEZ|RAE|F} YA EZL|F} Za2|0HH|2F 2 2F SHEILHXIV Festival
Internacional de Musica Electroacustica y Electronica Primavera en La Habana),

OtEf|2f Q1E{0|C|0f T AE|H (Matera Intermedia Festival), OFE AFO|AX} H|AE|H
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(Arte Scienza Festival), C|Z2}X| L] |24 HE|O|C|o B AE|H (Diffrazioni Firenze
Multimedia Festival), ®223| M|oto|l St 283|(XXIl CIM Colloquium of Musical
Informatics), HIL|A H|2| 22 OfF|EIM (Venice Biennale of Architecture),

X|7tLt 2tE|20FE (Chigiana Radioarte), 2224 QUMY O] HEX|2U| C| A[EL T
2l(Concorso Internazionale di Composizione citta di Udine), HlE/HIZ#0]2|
A2E AZo|Z 02|10 X 93] QIE{HAH'E O ZA 0| MEX|YH 2 AHRE AH0|Z
(Soundscape of Wbrk and of Play 9th International FKL symposium on
soundscape), OtLHETA|A =X A AH|2|HIE H AE[H(Anamorphsys International
Experimental Festival), 2 2! Z(Moon in June), 132 Ot& 2 #Hcio|& 2 (Asilo
Museum of contemporary art), 22 A| HAE|E(Corsie Festival), MZz2| A[HZtol& 3
(Segnali Audio-visual arts and performance), Z&|0|2 LiX| 22| 2| O}2E|(Premio
Nazionale delle Arti), O|Et2|0t2| AZLtHIE| H|RE= Of 2 A(Elettronicamente Beyond
Lhel =xofA MR

LHEROZAE Z2, 0|0|X|E AF2E, HIL|2,

s

the Borders)

=
= o
e e

i w

o =
CIXtO|H, AR E QIX|Lof, M=TtZ M Cifot =5 ARL2 S H|DIR HE AR 29}

y ==

Nicola Fumo Frattegiani was born in Perugia, Nicola Fumo
Frattegiani graduated with highest honours from D.A.M.S.
(Academy of Arts, Music and Show) at the University of Bologna,
with a thesis on Luigi Nono's work "Intolleranza 1960". Later

he has advanced post-graduate degree on "The musical cultures
of 1900's" at the University of Rome "Tor Vergata", a bachelor's
degree cum laude on "Electronic Music and New Technologies"
(course electroacoustic composition) at the "Francesco Morlacchi”
Conservatory of Music of Perugia and a Master's degree cum laude
and special mention for artistic merit on "Electronic Music and
New Technologies" at the "Licinio Refice" Conservatory of Music

of Frosinone (course digital audiovisual composition).

His works have been presented at various national and
international festivals including ICMC International

Computer Music Conference (South Korea - Chile), SCIMF Seoul
International Computer Music Festival (South Korea), NYCEMF

New York City Electroacoustic Music Festival, ICMC-NYCEMF,

New Music Miami Festival ISCM, Electroacoustic Barn Dance,

WSU ElectroAcousticMiniFest, Earth Day Art Model, The 15th
International Gothic Association Conference, STUDIO 30@ Digital
Art and Music Festival, 1st International Video Art Festival
(USA), SMC Sound & Music Computing Conference (Cyprus - Italy),

Atemporanea Festival Internacional de Musica Contemporéanea,

Composer

Foundation Destellos art, science and technology, La Hora
Acusmatica (Argentine), Festival Futura Mondes Paralleles, Finale
Prix Russolo (France), Synchresis Festival Internacional de Arte
Sonoro y Musica Electroacustica (Spain), Evimus Saarbricker
Tage fur elektroakustische und visuelle Musik (Germany),

MUSLAB Muestra Internacional de Musica Electroacustica (Brazil
- Mexico), Echofluxx International Festival of Experimental
Film, Music, Dance and Poetry (Czech Republic), Audio Mostly a
conference on interaction with sound, BFE/RMA Research Students'
Conference, Convergence International Conference/Festival of
Music, Technology and Ideas, Noisefloor Festival, SOUND/IMAGE
Exploring Sonic and Audio-Visual Practice, Altered Images
Festival (United Kingdom), WOCMAT Conference NTHU International
Workshop on Computer Music and Audio Tecnology (Taiwan), ACMC
Australasian Computer Music Association (Australia), XIV
Festival Internacional de Musica Electroacustica y Electronica
Primavera en La Habana (Cuba), Matera Intermedia Festival, Arte
Scienza Festival, Diffrazioni Firenze Multimedia Festival,

XXII CIM Colloquium of Musical Informatics, Venice Biennale of
Architecture, Chigiana Radioarte, Concorso Internazionale di
Composizione citta di Udine, Soundscape of Work and of Play

9th International FKL symposium on soundscape, Anamorphsys
International Experimental Festival, Moon in June, Macro Asilo
Museum of contemporary art, Corsie Festival, Segnali Audio-
visual arts and performance, Premio Nazionale delle Arti,

Elettronicamente Beyond the Borders (Italy).

Author and performer, his research deals with electroacoustic
music, sound for images, video, art exhibition and
electroacoustic compositions for contemporary theatrical
performance. Nicola collaborates with many artists and performers
in several productions of live electroacoustic music, with whom
he experimented many types of generation and manipulation of
sound dimension. He also collaborates with various recording
studios and video production studios as a sound designer, sound

engineer and re-recording mixer.
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Charles Nichols
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Composer, violinist, and computer music researcher Charles
Nichols (www.charlesnichols.com) explores the expressive
potential of instrumental ensembles, computer music systems,

and combinations of the two, for the concert stage, and
collaborations with dance, video, and installation art. His
research includes spatial audio, data sonification, motion
capture for musical performance, and telematic performance. He
teaches Composition and Creative Technologies at Virginia Tech
and is a Faculty Fellow of the Institute for Creativity Arts and
Technology.

Joong Hoon Kang

ajo

=2 dMcistn Zotthst 2t 0E Zst 0|=2] University of Cincinnati College-
Conservatory of MusicOll M Zt5 3t HAZ A O = MAtet HEALSER| S FS3HRALE ICMC2015
ME HIRSI SICMF S of2] S243]0j|A

[==}
oAtk 2EEL HAY MSAEHStD £a4

Joong-Hoon Kang is a composer and researcher with a special
interest in the field of electroacoustic music. For many years,

he has focused on multi-dimensional aspects of sound morphology

and computer-aided composition using various algorithms, often
incorporating elements of traditional music found in the diverse
cultures. His compositions have been performed at various music
festivals and conferences including the SICMF and ICMC. Joong-Hoon
Kang received a B.M. and B.E. from Yonsei University, M.M. and D.M.A.
from the University of Cincinnati College-Conservatory of Music.

He is Associate Professor of Music at the University of Seoul and a

member of KEAMS and the Korean Society of the 21st Century Music.

Performer

‘ﬁ:""a’s

She won grand prizes from the National Gugak Festivals, Daegu
Gugak Festival, and Yeosu Jinnam Gugak Competition. She worked
as an exclusive Pansori soloist for the Arirang Chorus Choir and
released digital single albums under the names of 'Daily Samchu',
'Yellow Flower', and 'Spring Wind' with Fusion-Gugak team 'Woollim'.
Currently, she is the director of the Korean Traditional

Music Troupe at the Publicity Center of Korean Culture and the

representative of the team 'Woollim'.

Hyelin Lee

ols2l / Hun Player

=7t olg| 2l 15wl [t & =53t F Essen Folkwang Universitat der Kiinsteof|
U3t5t0| Prof. Glinter SteinkeOl|AH| AFAFSHRLCE. FAL T4 & Beethoven Fest Bonn2| 1%
HIIEM TS LHSIAT SA EY 0|2 5 Cishn CfEhpl MA £Y SHICE Rotary Club
Oberhausen®| X|20 2 iR E LAIAEZ} T2l 'Komm noch ndher'E, Witten 322t
Aol A IEMA(Ensemble of International Modern Academy)2| & 2 m|ot: E2|230!

'In die Augen'g ZHs7| = SHRCE

Composer Hyelin Lee entered Essen Folkwang Universitét der

Kinste in Germany and studied under Prof. Gunter Steinke. During
her bachelor's degree, she presented a piece as a commissioned
composer for Beethoven Fest Bonn. After graduating with her
bachelor's degree, she received her master's degree from the

same university. With the support of Rotary Club Oberhausen, she
released the large-scale orchestra piece 'Komm noch naher'. And
the piano trio work 'In die Augen' was performed by IEMA (Ensemble
of International Modern Academy) at the Witten Contemporary Music

Festival.
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Performer

Jieun Jang

EX|2/ Ad-hoc Player

o
REE 32|00l ZM of2{7IX| F 0| YME ZRt= M 'FHO|R'S 2FstalC

Ji-eun Jang is a YouTube creator who runs a channel called

"chwi-mea ggun" that shares various hobbies and daily life.

Junwoo Lee

CRR de Paris AlLjet 2|1

 SF0IY0ID 57, Bt HABOITH 4, PROJECT 'S'EH 4

Education

Conservatoire de Cergy-Pontoise_Artist Diploma in Performance
Graduated with First Class Honours

Graduated Conservatoire de Paris_Diploma in Chamber Music
Conservatoire de Clamart_Advanced Diploma in Performance
Graduated with First Class Honours

Bachelor's Degree_Yonsei University, Department of Orchestral Music
Graduated Daejeon Arts High School

Awards

Top Prize_Seoul National University Wind Music Alumni Competition
Grand Prize_Daejeon Arts Highschool

Prize_The Music Association of Korea Competition

Prize_Youngsan Art Hall Music Chamber Music Competition
Prize_Concours de Saxophone Parisian

Works

Lecturer_Yesung Girls' High School, Chungnam

Senior Member_Chungnam Wind Orchestra

Member_PROJECT 'S', Saxophone Octet

Performer

GeonJoo Kim

A#AZF [ Clarinet

-

2t2|HIE[AE HUFE I AFUHZME 27| St2(H BASE 2EF0il

82| =2 <Performer's Guide to Selected Works for Clarinet and Electro-Acoustic

Music>2 ZHSH D TAtZeto| 2 243 7|20[0 &St Lt D= 2017E S2t2|Hat

Hx ST BHES 23t 2|Ato|E Al2|= 'ELECTRONICA'E 7|lsto] ®ixf 53(of 0|21
UASH, ICMC, SICMF, thistal= Mol Z=HTS HI Rl vitiget =I5 HELEI

AASH 2ol ), TIHIC| Skl MAL, SHOAXICHEmOl M SHAtE
F| SOtk #xH SH, SACHo L3t ATt

Clarinetist GeonJoo Kim uniquely wrote her dissertation on
Clarinet and Electro-Acoustic Music and is continuously involved
in Electronic Music through performances. She successfully
produced a recital series 'ELECTRONICA' specifically for clarinet
and electro-acoustic music which is on the fifth season

this year. She performed in ICMC, SICMF, The Korean Chamber
Composition Festival as well as avidly performing in contemporary
composers' premiere recitals. She received her Doctorate of
Musical Arts Degree in Clarinet Performance and Literature (with
a cognate in Wind Conducting) at the University of Illinois at
Urbana Champaign (UIUC), her Master's Degree at the Peabody
Conservatory, and her Bachelor's Degree at Sookmyung Women's
University. She currently is a lecturer of clarinet at Chungnam

University, Mokwon University.

Ari Kim

ol2] / Percussion
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Orchester in Basel, Mannheimer-Philharmoniker Orchester ¢4~ 212l ctel S Q!

St S ZHNMOR Efelst AFEg olF gt ME AFKEAM Q| AXIE S LI

st 0= E %[, Bernhard Schmidt, Bernhard Wulff, Hakon Stene, Tajro Myazaki,
Pascal Pons, Tilman CollmerE AtAL 2I}OH, M= S ES- A S 3t Stadtische
Musikschule Tuttlingen.(S2i4] Etet7| MZ) M7= Z41ZAk2t Phiharmonischen
Orchester Freiburg 4@ THel, = Eft7| 4
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Performer

Percussionist Ari Kim, she pursued her musical studies in
Kyunghee University at first and graduated with excellent
grades. and At Freiburg National University of Music, she earned
her Master's and supreme performer's program degrees. While
studying in Germany, she was also selected for Helene-Rosenberg
Scholarship and German National Scholarship (DAAD). Ari Kim

has appeared in numerous performances and ensemble projects
throughout Germany, establishing her musical foundation. Her
performance credits include Damstadt Neue Musik Festival and
Gstaad Menuhin Festival Academy. She has been a guest artist at
Mannheimer-Philharmoniker Orchester, Kammer Orchester Basel.
She studied with Hankyu Kim, Edward Choi and Bernhard Schmidt,
Bernhard Wulff, Hakon Stene, Tajro Myazaki, Pascal Pons, Tilman
Collmer. Currently she is also pursuing her teaching career at
Staedtische Musikschule Tuttlingen. She frequently performs at
Philharmonischen Orchester Freibrug, Black Forest Percussion
Group and recently her solo concerts were also held in Seoul,

Korea.

Kyeonghoon Seung

2 SNSIYUSAY LAY EY
ollYcHetu Sofohet MAtaby Z¢

Natietu grAlary +&

) CTS wekotth, vt SofYHE 212 HH, PowellAt 225 OIE|AE,
TE D2 WilnY QA AER; AP 4

Bachelor and Master degree at Conservatoire National Supérieur
Musique de Lyon (France)

Mater degree at Yale School of Music (USA)

Completed the Doctor of Music program at Seoul National
University

Currently, Principal flutist at Christian Television System
Orchestra, Member of Contemporary music ensemble 'WIRO', Artist
of 'Powell', Guest principal flutist at Philharmonic Orchestra of

Gunpo Prime

Performer

Jiseung Moon

2X|& / Percussion

MEAEHetn &Y

= A=22 3 MAH(Master) £

S ste=23 IS0 2| DHFX2E (Konzertexamen) X4 E¢.
Ensemble Eins T Z{Ictel

University of Seoul, Bachelor degree

Hochschule Musik und Tanz K&éln, Master degree

Hochschule Musik und Theater Hamburg Konzertexamen

Summa Cum Laude

Musik Fabrik in Kéln participate as a guest

percussionist (2011 - 2013)

Hamburg art gallery, invitation to perform

500th anniversary of the Reformation in St. Michael's church,

invitation to perform

th Konzertexamen %24 (mit Auszeichnung)E% %
Prof. Igor Malinovsky2| Teaching Assistant <2

o =HOO], SCHEHY, Ao £Z, olo]Z0tEE ZAt, Cross Chamber Orchestra

S4{ER), orabg ofela , DaleatE, kg et e

Graduated from Seoul Arts High School

Yonsei University College of Music

Hochschule fur Musik und Theater Hamburg,

Hochschule fir Musik Dresden

Currently Sookmyung Women's University, Kaywon Arts High School,
Able Art Group Lecturer, Cross Chamber Orchestra, Ensemble Eins,

Grit Ensemble, Aneum Ensemble Member

T12¢0¢ dWOIS
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Performer

Haesung Yoon

844 / Piano

MIAZQ! BHel o TEEA|

w3 S AR WSt INBBOIN AFES 1912 S4UCE o2, HBOEDS
5} o B2 IS0 HDAFKHY, 22D

SY DYazoE FYST WIS AT sty ofl st
N2U2 SR, AUolS TS Do $3HS YHoID YO0 Y4 ol 2l
UNE Of9IA EHIOR BEBHD ULt

She was selected as a scholar of the International Ensemble
Modern Academy, a global training center of modern music, and
she has gained numerous experiences in working with many European
composers. She was invited and performed at international

music festivals such as ManiFeste hosted by IRCAM in France

and Gaudeamus Muziekweek in Netherlands. Also, she won the

first prize at Karlsruhe Competition for the Performance of
Contemporary Music. After graduating from Yewon School and Seoul
Arts High School, she earned Diplom at the Hochschule fir Musik
und Theater Leipzig, Konzertexamen at the Hochschule fir Musik
und Tanz Koéln, and a master's degree at Frankfurt Musikhochschul
in Germany. Currently, she is training students at Yewon School,
Seoul Arts High School, and Kaywon Arts High School. She is a

leader of Ensemble O.N and a member of Ensemble Eins.

Eunhye Kim

Moitié, TIMFEAE, Project21AND, MSEHY7|FAE ¢

[0

Graduated from Seoul Arts High School

Korea National University of Arts (Bachelor)

CNR de Paris (Dipléme de Concertiste)

Member of Seouo Percussion Ensemble, Percussion Duo Moitié,
Ensemble TIMF

Professor at Korea University of Arts

Performer

Grace Choi

%™ e / piano

O|OtL|AE XFE2 sHOXIHEu stAL Eastman School of Music % Southern

Methodist University 44 Af, Eastman School of Music 8fAt #|S % Greenville University
0

M mA2 MESHALEL Eastman School of Music | % 9| I|OIL|AEO|X} $t=0l | X2

ul
Citofl=cietuof &25k 0 ALt @A E! www.choigrace.com

Pianist Grace Choi earned bachelor's degrees from Sookmyung
Women's University, master's degrees from Eastman School of Music
and Southern Methodist University, and doctorate degree from
Eastman School of Music. She taught as the piano faculty at
Greenville University. As the first pianist and first Korean of
the DMA program in the Department of Music Teaching and Learning
at Eastman, Dr. Choi is an active clinician in improvisation.
Dr. Grace Choi is currently teaching at Sookmyung Women's
University, Presbyterian University and Theological Seminary,
Chungnam National University, and Daegu Arts University.

For more information, please visit: www.choigrace.com.

Eunju Jang

2% [ Visualization for <Sagul>

Medatzts &eFE 2007 16mm BHH HIR|Z LS (2007)'2 REIZH=HFSHH,
Y& 0|0|X| 2, X|S2HHt=HICHFHE 2|2t H|, M= S, MEIHAUESAHAEE S
=LHe| FatrolM MHER M, 2009, TS0HA|ofl Chet 2talnt Mg &2 'wol7|'
Ao Z MS5ZHSHA(2009)0M 'AEAM'S SAStR D, 2010 CIXIE OfH| 2

stzksto] 2ot 'otnt 8H(2010)'2 MESEFSHH|, MS=2H 0| 4 HotA|, QlC| 2,
SMIHCHHGSHH A FHEoZ AHEQUCE "E0l= G35t (2013)', 'S2t 0HS(2015)',

[>

'Argrel 2H(2017)'2 M43%] MSS2SSA oM 'SHAH T 4T 2018 HEH AP

O AE|EH 'SEHAZN'S S HGHACE ZEHIH/ARRE OFE|AE AAote| Chalola TR EQ
A ST = S| &5t L.

FRUIE 2| G35t <MA>2 HM203] MS2H S 3HA| T X H7HX|'0f M

C
TS SUGHAOMN, 2018 SFAAASIA 2540l 201921 N A X of A S 2w =
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Eunju Jang started her career as a filmmaker with her first 16mm
short film <Tide> inside a Korean experimental film laboratory
'Space Cell' in 2006. Since then, her works and films have been

introduced to multiple global film festivals such as Rotterdam,
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Performer

T120¢ dWOIS

Jihlava, Japanese Image Forum, Seoul Independent Film Festival

and Seoul International Experimental Film Festival. While studying
film at the HFBK University of Fine Arts Hamburg in German, she

is recently working on a documentary feature film project <Sinsi>
witnessing Korean shamanic traditions and practitioners. The
project was presented to 20th Seoul International Women's Film
Festival and won production support awards from Incheon Film

Commission and 2018 Ulju International Mountain Film Festival.

Zach Duer

M3 £0{/ Visualization for <Time Garden: dawn replica>

M3 F0{= HX|L|otE: S AT @|X|st HX|L ot Zr(Virginia Tech)2| HIF Y
OFE AZ0{M(School of Visual Arts) £m42 MR Z0|H, 'Ao|x J|& T2 I3
(Creative Technologies Program)'€ 7t2X|1 QUC}. 19| 2ES Aol mAtHo| 50
ATt £ = A=Cl, 22|2F A|ZHSE ALO|Q WXHY, | 72 Z=1t TS HEHA
ALO|9] WXHY, ZIZHHQI SOt Xtetdnt xSHEl CIX|E A|ARE AHO[2]

Zach Duer is an Assistant Professor teaching in the Creative
Technologies Program in the School of Visual Arts at Virginia
Tech in Blacksburg, Virginia. His work lies at a series of
intersections: sound and visualization; careful composition
and improvised performance; intuitive musical spontaneity and

structured digital systems.

Scotty Hardwig

ATE|SIEQ|Q [ movement performance & choreography for <Time
Garden: dawn replica>)

ATE| SEQ D= XD} 0|C[0{2] OFE|AEO|CE 19

CIXIE MIA2] Atol, 7HA| 2t BHZ o] Ao, J2| 1 s 8t/Zlst

ISt 0= ROie A2 AxXto|H HX|L ot ZLH(Virginia

Tech)ollM 2218, 3¢, & WKxo|ct.

Scotty Hardwig is a movement and media artist whose work investigates
the spaces between the human and the technological, the real and the
digital, the body and the environment, and the anatomical/evolutionary
and the social. He is an active creator of contemporary works for
stage and screen, and an educator teaching courses in movement,

performance and integrated media at Virginia Tech.
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CALL FOR WORKS

Seoul International Computer Music Festival 2022

The Korea Electro-Acoustic Music

the Seoul International Computer

Date
2022. OCT. 13. - 16. (unfixed)

Categories
1. Tape music(fixed media).

2. Tape or live electro-acoustic music with Instruments

up to 4 players.

Society (KEAMS) is proud to announce
Music Festival (SICMF) 2022.

2. Media files
* Audio files must be in stereo mp3, AIFF, or WAV
* For the works with instruments, submit the score

PDF (and MIDI if you want), the recorded audio

file and / or related files patchers, documents, etc..

* For the live works, submit the recorded audio

file and / or related files patchers, documents, etc..

2. 2C|Q MU HIEA] AF|Y R HECZ 2] A,

(ZT: mp3, AIFF, WAV 3 E{Q)
*ob7|E Shtet MRS 2R !
HICA| ot PDF Y 2E. MIDISYE HE 7ts
*=ZE Q) MU0l AUS AL, mp3et 2 I IHX|
ERUE Z2IW S JRE.
*2to|2 FAtZAY 2R I =3E 2] mo|
AS 22, mp3e} A I K|, TRUE
Z20Y S8 Y2RE
*QLQ-HIFY HEY A2 I I THAS mp4d, mov,

A 2%F0| 1GBE EX|

27 & 2. YouTube 22 Vimeo 23 E HEdi 24

.S HEE H2 TRHE O Hd2CE
(ZUH: TEXT, RTF, DOC, HWP & 2! / PDF= QHE)
O MY @ 4Y @ 3F @ det (FoiHsh
®olHY ® sHolx| (s Z2R) @ ZEH
HEXNE @ HEZL0| (© SZEOF
@Y7 (A2 22) @ 2|2 o2 F *d
@ IZIW LE @ MA X2/ OfAjoF £/ ob= XA
@ AFA| EH| LR 27 ALE (US E2R)

4. EItH|
*USS 20 (BH=HIHSYE 3| 3|2l &th| M)
*EH| 2 A e WAO|EE #X

5.7|Et AbE
*o|H| e EX = 2~32 LHof| B Eo| g2 ER
CHS O|H| Y2 =tol o] e
'trebari@gmail.com’

* 22l ME0| 27t5Y 3R o|HLZ 22 2.

£ % Jjet B
master@keams.org

www.computermusic.asia

3. Live electro-acoustic music without instrument.

4. Audio-visual media art.

Rules & Regulations

1. The submitted work has to be composed after 2017.

2. The duration has to be less than 12 minutes.

3. For the works of the category #2, the number of
players is limited to 4.

4. For performances requiring non-standard or
special instruments, composers are responsible for
providing the instruments and the performers on
location.

5. Channels for audio playback are limited to 8 channels.

6. Up to two works may be submitted, but they must

belong to different categories.

Submission Deadline (Online)
1. Tuesday, 1 February 2022, 6 pm UTC+9

2. Attendance at the festival is required for all

participants.

Support Policy
1. We agree to pay all costs for performer fees up to
4 performers, instrument rental, etc.

2. This policy may be subject to change.

How to Submit
1. Only online submissions are allowed.
*Send an email to <master@keams.org>
with the link to the files refer to #2 and #3
described below.
* Do not attach the media files but send us the link.
Use the web services such as dropbox.com,

wetransfer.com.

*For the audiovisual works, submit the video files

mpeg, mov, avi, etc.. The total size of the files

should be less than 1GB. Instead, the submission

of YouTube or Vimeo link is allowed.
3. Document (format can be either TEXT, RTF,
or DOC, but not PDF) that includes the following
information:
@ Last Name, First Name @ Male / Female
® Nationality ® Email ® Homepage if any
® Biography @ Title of work ® Duration
® Category @ Instruments if any
@ Number of Audio Output Channels
@ Program Notes

@ World premiere / Asia premiere / Korea premiere

Special Requirements for the Performance if any

4. Entry Fee
*US$20
*Visit our website to pay.
5. Additional Notes
*If you get no response from us after your
submission, please email us to this alternate
address: 'trebari@gmail.com’
*If you wish to submit offline, please contact us

via email as early as possible.

For Further Information

master@keams.org

http://www.computermusic.asia
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CALL FOR PROPOSALS

KEAMSAC 2022 and Computer Music Journal Emille Vol.20

The Korean Electro-Acoustic Music Society (KEAMS) is
pleased to announce a call for proposals for the 2022
KEAMS annual Conference (KEAMSAC 2022) and its journal
Emille. KEAMS was formed to promote active research
and discussion on electro-acoustic and computer music,
and will hold the conference during the Seoul
International Computer Music Festival (SICMF 2022:
http://www.computermusic.asia). Selected papers from
the conference will be published in Emille Vol. 20.

If you want your paper or workshop idea to be considered
for the 2022 KEAMS Conference, please send an abstract or

proposal(maximum of 2,000-characters including spaces)

and curriculum vitae as PDF documents to emille@keams.org.

Conference Language English

Categories
For the KEAMS conference,
the following topics are encouraged :
(@ Creative Encounters between Music and Science
® Multidisciplinary or Interdisciplinary Research
(co-authors acceptable)
(© Systematic Musicology
« Computational Musicology
« Computational Music Theory
@ Analysis of Electronic and Computer-based Music
© Sound Synthesis
(® Music Psychology
Instrumentation
( Development of electronically-extended
Musical Instruments
® Music Software Engineering
@ Artificial Musical Intelligence
®) Computer-aided Composition/Analysis
(D Automatic Composition

@ Aesthetics etc.

Important Dates

« Deadline for Proposal Submission : March 31, 2022

« Notification of Acceptance of the Proposal : April 30, 2022

« Deadline for Paper Submission for the Conference
October 11, 2022

« Conference : October 13-16, 2022(unfixed)

« Notification of Selected Paper for the Journal Emille :
November 2, 2022

« Deadline for Final Paper Submission : December 2, 2022

Session Formats

1. Each session will consist of up to four presentations.

2. Each paper will be presented in person for about
25 minutes followed by ca. 5 minutes of discussion.

3. If you want to give a keynote presentation, you will be
given about 50 minutes to present, followed by ca. 10
minutes of discussion.

4. Please include the word keynote in your submission
if you are planning on applying for a keynote presentation.

5. The length of each workshop will be about 90 minutes.

6. Video conferencing over the Internet is also available.

As demonstrated by the following examples, participants
may submit more than two proposals, making a whole

presentation session or an additional workshop session :

Example 1. Presentation Session Plan*

(4 x 30 min. = 25 min. presentation + 5 min. Q&A)

Session Spatialization

Presentationl | Spatialization methods using less than
8 channels

Presentation2 | An overview of the design of

a Loudspeaker Orchestra
Presentation3 | Applications of Ambisonics and
Spherical Acoustics

Presentation4 | A proposal of multi-3D audio reproduction

system for the multi-functional concert hall

* You may submit several proposals without a session plan.

Example 2. Workshop Session Plan** (3 X 90 min.)

Session Using controllers for composition and sound installations

Workshop 1 Controllers using various sensors and Arduino
Workshop 2 Use of Smartphones and Tablet PCs

as controllers

Workshop 3 Inter-application uses of Controllers

(Using Processing to Control Csound,

MaxMSP, PD and SuperCollider)
** You may submit a single proposal for a workshop and
submit multiple proposals for individual workshops without

a session plan.

Fees

Thanks to funding from the Korean Arts Council, the
registration fee and publication fee will be waived. It is
also possible for students and non-experts in the fields
mentioned above to submit proposals for the conference
and the journal, Emille. All proposals will be screened by
the program committee and selected solely based on the
quality of the research and topic. Your ideas are critical
in making the conference and Emille enriching. We look

forward to reviewing everyone's entry.
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Korean Electro-Acoustic Music Society's Annual Conference 2021
Platform-L Lecture room F4

2021.10.16 Saturday

10:20-10:25 Kevin Parks Opening Greetings by Conference Chair
Bk bl &3] 9| Zko| T2 QUA
10:30-11:30 Mara Helmuth [Keynote Speech]
o2t 4R E Can Computer Music Save the Earth?
University of Cincinnati HEE{220| X|E XL £ A8
11:35-12:05 John Baxter Swimmer’s Ear: Emulating Kinetic Sound Using
Z WAE Headphones and Sounds of Water
University of Miami, USA SFsh= ARl F: SIEE D E42|1S M85 SZl0|=
ARE 2H5}7|
12:10-12:40 Daniel McKemie Dynamic Stochastic Control Voltage Generation:
CL|et af 0] Adapting lannis Xenakis’ GENDY Program for
Independent Artist, New York, USA Modular Synthesizer
S Aol Mo Mef M4 oJotL| A AM|LET| A9
MO Z23WS TEA AMAOINZE E&317|
12:45-13:45 Lunch Break
13:50-14:20 Daniel Corral Polytope and other Microtonal Intermedia by Daniel Corral
CH 2 CHoY 2o Ciex|et CHE 0|2 SZofx|
University of California San Diego, USA
14:25-14:55 Ryo lkeshiro, PerMagnus Lindborg SoundLab and the Future of Electroacoustic
2 OIAHAIR, HOpOHA ZIEEE2D Music in Hong Kong
City University of Hong Kong ArREAME AN 52 MXF2eto| Ojzf
15:00-15:30 Rachel C. Walker Beiguan and Electronics: The space in between

2ol Al 47

Fellow, Akademie Schloss Solitude, Germany

Hlof2k2t HAFS S Ato]2] 2t

2021.10.17 Sunday

10:30-11:00 Guillermo Pozzati A System of Contexts for the Analysis of Electroacoustic Music
70|22 ZXEE| HXSY 2MS 2ot Bl AJAH
Universidad Nacional de las Artes, Argentina
11:05-11:35 Rauren McCall Creative Techniques and Performance Practices in a 3D
I XM EEXQI 7| &0t AF M|
Georgia Institute of Technology
11:40-12:10 Jacob Elkin Constructing Extended Just-Intonation
Ho|Z &zl Sixth and Twelfth Tone Scales
United Nalons Internalonal School, USA SHRE 2ME of A IR} SEHM S A
12:15-13:15 Lunch Break
13:20-13:50 Sangbin Patrick Rhie About Distortion Effect: Formalization of well-known
O Al methods & Extended methods
Korea National University of Arts, Korea CIAEM (2ol of| CHoto]: 7| & gt ol M| A stet ShatEl
WHES o=
13:55-14:25 Patrick Gunawan Hartono, Anthony Lyons Cinematic Audiovisual Composition
THEZ| PLIRE SHEL, OHEL| 20|24 SobH A -2 =T
University of Melbourne, Australia
14:-30-15:00 Olga Krashenko Transformation into Artificial Intelligence : Aesthetical

27 3etT

cral

Rimsky-Korsakov St. Petersburg State

Conservatory, Russia

Changes in the Roles of Composers and Performers with
regard to the Score

QISX S22 HHL Y| ofHof 2t 2t 57t AFXLe)

Aol Ml 0| Hat

HE O
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KoreaElectro-Acoustic Music

Society’s Annual Conference 2021
2021.10.16. (Sat)-17.(Sun). 10:30-15:30
PLATFORM-L ContemporaryArtCenter
Lecture Room (4th floor)
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